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(Hey,  but  she  sick  -  ens  as  the  days  go  by !) 
(Hey,     but  she    sick  -  ens     as     the     days     go       by !) 


ral 

s,  fN  ^ 

I. 

R 

OBIN.    a  tempi 

^  J  r — 

'  ti#  *  *  d 

She  can-not  tell  him  all  the  sad,  sad  truth — 
Dai  -  ly  she  goes       for   to     weep — for  to  wail — 


(Hey,  but  I  think  that  lit  -  tie  maid  will  die!)  Poor  lit  -  tie  man  ! 
(Hey,   but    I  think  that  lit  -  tie   maid  will     die  !)    Poor    lit  -  tie  maid  ! 

rail.  a  tempo. 


^    ^  ^  ^  -f- 


^  f-         f"    1  s^^T" — ^ 

U  ^  ^  UUI  N^^*  r 


Rose, 


a  sight  for   to  see!) 


If     I    were  the  maid,     I  should 


tf  ^  -%r  -d 


,„dhi,hon.=..«.me-  (H.y,  b,. h.'. l».h-M         a  ,ou,h  c.n  be.) 


It      I  were  Ihe  youth  I  would  speak  lo  hei  to-day- 


i8 


Robin. 


*     *     *      *  -<m—\—w 


W — «- 


(Hey,     but  she  sickens  as  the      days        go        by  !)  If       I     were  the  maid    I  would  meet  the   lad  half-way —   (For  I 


-1  F     ?f  1  r 


Rose.  « tempo. 


Robin. 


i 


i 


real  -  ly  do  be-lievethat  ti  -  mid  youth  will  die!) 
rail. 


Poor  lit  -  tie  man  ! 
a  tempo. 


Poor        lit  -  tie  maid  ! 


1^ 


-1  .  N  -1 


Rose. 


i 


Poor  lit  -  tie  man  ! 
Robin. 


thank    you,     sir,       for  your  coun  -  sel       true ;  I'll 

-I 


Poor    lit  -  tie  maid  ! 


thank    you,     miss,    for  your  coun  -  sel      true ;  I'll 


 ^ 


Fed. 


^^^^ 


33 


^^^^^ 


-I  V- 


V  V 


53 


?3I 


tell     that  maid 


what  she  ought    to     do  ! 
rit. 


1 


tell      that    youth  . 


what  he  ought    to      do  ! 


-4^ 


4=t 


19 


Nos.  5  &  6.       CHORUS  OF  BRIDESMAIDS  &  SONG-(Richard). 


AlleKrelto  con  spirilo. 


J    J  -J- 


i 


Piano. 





Bridesmaids.  Sopranos. 


From  the 
Contraltos. 


i 

•7 


J.J  >- 


J     -J.  1      I  1 


From  the 

J  ^ 


221 


/ 


-r-  i  I 


7^  •         [  zg=r=i[^zz=tz 


I*  ■  y 


 !^  1^  

r  '  f 

r — ^ 

-    ^  1 

f  *  r — J — *^ 

-1  1  

1  k— 

bri      -  ny 

sea          Comes  young 

J  Ri  -  chard,  all  vie 

•   to   -    -    rious ! 

Va  -  lo  -  rous  is 

he —         His      a  - 

1  1  1 — 1 

 ^  »~ 

-i  1  — 

:   J  rrr 

L_  _K — m~-  « — i 

1 

—F'ff — ^ 

-H  br-l  1— 

— M  J  1— 

1  '  

bri 


ny 


*3Z 


Comes^  young   Ri  -  chard,    all      vie  -  to 


Va  -  lo  -  rous    is  he- 


I  y 


3?-  -rr 


I'iis 


^2= 


=b  h 


-1 — I- 


4" 


=I==F 


-  chieve-irents    all      are  glo 


I^et      the       wel  -  kin 


With     the     news  we 


P 


chieve  ments   all      are  glo 


Let      the       wel  -  kin 


With     the      news  we 


*  f  i 


=t=t 


f— •  M 

r-»H  M — 4 — 

J  ■  '  •  J 

1  ^  !  « 

20 


21 


Solo.  Richard. 


i 


I.    I     shipped,  d'ye      see,    in  a 
Capt'n  he       up     and  he 
up  with  our  helm,  and  we 


m 


tr 


tr 


i 


Re-ve-nue    sloop,      And,     off    Cape      Fi   -   nis  -  tere, 
says,   says      he,     "That    chap     we      need     not     fear, — 
scuds  before  the  breeze.  As  we    gives       a  compassion-atingcheer  ; 


A      merchantman  we  see,        A    Frenchman, go  -ing  free.     So  we 
We  can  take  her,  if   we  like,    She  is      sar-tin  for  to  strike.  For  she's 
Froggee  an-swerswitha  shout    Ashe     sees  us  go    a  -  bout.  Which  was 


I 


I  V- 


2* 


4s 


tr-v — — ^  

made      for     the   bold     Moun  -  seer, 

on     -    ly       a  darned    Moun  -  seer, 

jrate  -  ful  of      the    poor    Moun  -  seer, 


D'ye  see?  We  made  for  the  bold  Moun  -  seer. 
D'ye  see  ?  She's  on  -  ly  a  darned  Moun  -  seer ! 
D'ye    see?  Which  was  grateful    of    the    poor     Moun  -   seer  1 

I  I  ^  I  ,  


But 
But 
And 


she 
to 
I'll 


i5 


1-^  '  r  ^ 


m 


Y—y- 


It       come  un -common  near,  But  we 


proved  to    he    a  Frigate.andshe     up       with  her  ports.    And       fires  with  a    thir  -  ty     -  two! 
fight  a  French  fal-'al — it's  like    hit -tin'  of    a    gal, — It's  a      lub  -  ber-ly  thing  for   to      do;  For       we,  with  all  our  faults,  Why  we're 

wa  -  ger  in  (heirjoy      they      kissedeachother'scheek,(Whichis  whatlhem  fur -ri  -  ners         do),         Andtheyblessed  their  lucky  stars  We  were 


m 


Chorus  of  Bridesmaid 

- 


221 


 jr-^- 

answer'd  with  a  cheer,  Which  pa  -  ra-lysed  the  Par  -  ley  -  voo, 
stur-dy  Brit-ish  salts,  Wiiile  she's  on  -  ly  a  Par  -  ley  -  voo, 
har- dy   Brit  ish  tars,  Who  had     pi  -  ty   on    a  poor    Par- ley  -  voo, 


D'yesee?   Which     pa  -  ra  lysed  the  Par  -  ley 


I  "7^ 
voo !  Which 

D'yeseePWhileshe's  on  -  ly  a  poor  Par  -  ley  -  voo!  While  she's 
D'yt'see?  Whohad    pi  -  ty    on    a  poor  Par- ley  -  voo !      Who  had 


J  L 


Solo.  Richard. 


i 


pa  •  ra-  lysed  the    Par  -  ley  -  voo, 
on    -     ly     a     Par  -  ley  voo, 
pi  -  ty     on     a     Par   -  ley  -  voo, 


D'ye  see?  Which  pa  -  ra- lysed  the  Par  -  ley 
D'ye  see  ?  While  she's  on  -  ly  a  Par  -  ley 
D'ye  see  ?   Who  had      pi  -  ty     on     a     Par   -  ley 


voo ! 
voo ! 
voo ! 


2.  Then  our 

3.  Sr>  we 


-P  r 


Allacca  Hornpipe. 


No.  6i 


Piano.' 


HORNPIPE. 


1    ^  m  •  m  ^  _ 

— ^  [  ^  ^ — \_ 

5^  — ^ — ij— 

'  melody 

i    ^  1 
%ve.  higher. 

M   r  1 

'    ^  1 

r* — * — '*  

^^^^-^ 
^_  J. 

rM^*^  1 

-    ^  1;  r — 

1 

1    1  1 

1 — \ — ^ —  

1  i  r- 

23 


No.  7. 


SONG— Robin. 


m 


Robin. 


Piano  " 


ft 


=cz=g=&: 


-S.    S  V 


1.  My    boy, you  may  take  it  from    me,  That  of 

2.  Now  take,  for  ex  -  am-ple,  ?/y    case  :  I've  a 

3.  As  a  po  -  et,  I'm  ten-der  and   quaint —  I've 


-# — " — • — '— ^ —  • — i- 


— L4mzi=_  ^        I  j.   5  '  >  1/ 


i 


all  the  af  -  flic-tions  ac  -  curst  With  which  a    man's  sad -died  And    ham-pertd  and    ad  -  dkd,    A      ciif  •  fi -dent  na  ture's  the 

bright  in  -  tel  -  lec  -  tu  -  al    bniin~-  In      all    Lon- don     ci  -  ty  There's  no     one    so     wit  -  ty — I'vethoughtso     a-gain  and    a  - 

pas-sion  and  fer-vour  and   grace —        From      O  -  vid   and    Ho  -  race    To    Swin-burne  and    Mor- ris,   They     all  of  them  take  a  back 


— 

 1  i  ^ 

— « — 0 — 0 

i 

L-S — — 0 

0 

1  1  'r- 

 ^  ^ 

=1 — J — « — s 

*  J  - 

 1  1- — 1 

worst. 

gain. 

place. 


Though   cle  -  ver    as     cle  -  ver    can       be — 
I've  a   high  -  ly     in  -  tel  -  li  -  gent     face — 
Then  I    sing  and     I    play  and      I       paint : 


54 


A    Crichton    of  ear  -  ly    ro  -  mance — 
My     fea-tures  can-  not    be    de  -  nied — 
Though  none  are  ac-complished   as  I, 


-  '    I  ^ 

You  must 
But,  what  • 
To 


^ — ^ 


-^1 — 


2nd  and  ^rd  times. 


stir    it   and  stump  it,  And  blow  your  owntrum-pet,  Or,    trust  me,  you  have-n't  a  chance, 
e  -  ver     I    try,    sir,   I       fail    in —  and  why,  sir?  I'm    mod  -  es  -  ty    per-son  -  i  -  fied  ! 
say   so  were  trea-son:You     ask  me    the  rea-soni'I'm    dif  -  fi  -  dent,  mod- est,  and  shy  1 


17  r  ^t; 


Ma, 


ggwre. 


-i  ^  '  *  





If     you  wish     in     the   world  to     ad  •  vance,        Your  me  -  rits  you're  bound  to      en  -  hance,         You  must 


-0-    S'  '0-<r 


IT* 


S  ^ 


t 


> — V 


stir     it     and    stump  it,   And    blow  your    own    trum  -  pet,    Or,    trust    me,  you     have  -  n't     a     chance.  If 

Richard. 


you 


If 


you 


^    ^    /    ^  n 


— Tv- 


-N  ST 


 ,  ^  

wish      in       the     world      to       ad  -  vance, 


Your 


me  -  rits  you're  bound  to      en  -  hance, 


You  must 


s  ^ 


wish      in       the     world     to       ad  -  vance. 


Your     .     .       me  -  rits  you're  bound  to      en  -  hance, 


You 


niKst 


^r-  J.  J- 


I         Xst  and  2nd  time.  \ 


T,rd  time. 


stir  it  and  stump  it,  And  blow  your  own  trumpet,  Or,    trust  me,  you  have-n't    a     chance  ! 


chance  ! 


1 


3^ 


t*  \/  '\f  '  \  \f  "v  V 


^  ^  r 


stir  it  and  stump  it.  And  blow  your  own  trumpet.  Or,    trust  me,  you  have-n't    a     chance  1 


chance  I 


No.  8. 


DUET— Rose  &  Richard. 


Piano.' 


brace  thy  ten-der  lo  -  ver,  O  my   love  ! 


From    tern  -  pest's  wel  -ter,  From  war's      a-larms,      O    give       me  shel  -  ter  Wiih- 


-Q--^  F-i  — 1=1  —  Js  r^. —   \,  r-1       N    ~  V  f-  N    ~  i>>  j—  L-^  V- 


7^ 


27 


out  .  . 


sigh, 


love, 


With  -  out      a  sigh, 


My     own,  my 


out  . 


sigh, 


love. 


With  -  out       a  sigh,  .    .       My  own, 


my 


^3 


i  I 


div. . 


"Try- 


Ped 


P 


love  ! 


And      thou       and  I, 


love. 


Shall       live  and 


^  love  ! 


And      thou  and 


love, 


Shall       live  and 


J  V 


^1  1  * 


^ — ri- 


22: 


Ped. 


ifc  Ped. 


«  Ped. 


*Ped. 


i 


die. 


love,     .     .        With  -  out 

^  J     J  J 


sigh, 


love, 


die, 


love, 
-J- 


With   -  out 


sigh, 
dim. 
—\  


love. 


i2± 


-J  ^ 


Ped. 


Ped. 


— 


i 


My       own,  my 


love  I 


>•  r 


My       own,  my 


love  ! 


V5= 


rj                      ■■  \      ■'<r5   ■  --"1' 

i     r     M  r~ 

— ^ — 

— p   II 

Ped. 


28 


No.  9. 


ENTRANCE  OF  BRIDESMAIDS. 


1 


Allegretto. 

1  V^*"* — 3   1 

— * — ^ — — — 

-<s>- 

1 — .o  — - — trj  1 

-^9  •  ^ — If  «  

S    J  ^  3  H? 

1 — 1  1 

1 

1 

Piano. 


1 

 ©1 — 

1  ^  ^  i  J-n 

1        •  1 

— '  •  i  «  

L  J  1 

1 

^-^^V-^ — 

^4  i  j 

4  ^    r  J 

4 

I'  ^ 

- 

b  ^ 

^  /  -I  /  ^=F=H- 


p*- 

*        \  f        m        f  »  


29 


p 


say? 


In  sing   -   ing        we       are  jus    -    ti  •  fied,     In  sing   -   ing       are  we 


^  ^St 


"1  >  "1  /  1 


-^e  ^8  - 


( 


H  1- 


jus  -  ti  •  fied. 


'  Hail  the  Bride-groom,  hail   the    Bride,       Let   the    nup  -  tial  knot  be      tied :       In  fair 


i 


m 


phra  -    ses       Hymn    their  prai  -    ses,       Hail       the  Bride  -  groom —  hail       the         Bride  ? 


m 


fcfc 


30 


No.  10. 


TRIO-Rose,  Richard,  &  Robin. 


Ro;«E. 


In  sail  -  ing  o'er  life's  o -cean  wide  .  .  Your  heart 
Richard. 


.  should  be  your  on  -  )y 


In  sail  -  ingo'er life's  o  -  cean  wide 
Robin.   


Your  heart  should  be 


your  on  -  ly 


'»  *    m  m 


-V— is 


Allegro  Vivace, 


In     sail  -  ingo'erlife's  o  -  cean      wide  .  .  Yourheartshouldbe 


your  on  -  ly 


Piano." 


-*        *  — I   »  --  m  m 


I'll 


I  


i 


guide; 


-i^  >^  > 


With     sum  -  mersea   and  fav-'ring       wind  .   .  .  Your- self    in  port 


you'll  find. 


3^ 


4^ 


guide; 


:fc*=t: 


With     sum  -  mersea   and  fav-'ring       wind  .  .  .    Your-self    in       port        you'll  sure  -  ly  find. 


zm  #__at: 


V     /     /  — 


guide; 


With     sum  -  mersea   and  fav-'ring       wind  .  .  .    Your-self   in       port        you'll  sure  -  ly  find. 


0 


m 


at 


1 — r 


Richard. 


cap  -  tur'd  you.        She's    just     the         sort    of    girl    you  like- 


My    heart    says,     "  To    this  maid  -  en    strike —  She's 


V" 


 ^ — 


3=^ 


1^!  I- 


(  

i 


31 


You  know  you    do,         If        o   -   iher       men  her  heart  shouldgain, 


m  *- 


I     shall    re  -  sign."     Thai's     what  il 
 «  


EE 


-4:- 


4^ 


~n — r 


Robin. 


-jgi  r 


You've  a  prosp'rous  lot,  With    a  -  cres  wide  ;      You     mean     to        .set  -  tie     all  you've  got 


Up  -  on  your  bride. 


5i 


3*  


It  don't  pre  -  tend  to  shape  my  acts 
St 


By   word   or    sign  ;        It       mere  -  ly       states  these  sim  -  pie  facts. 


 N- 


 N 


RnsE. 


i 


This  heart  of  mine,     This       heart  of 


Ten       min  -  utes      since  my  heart  said  "white  "- 


32 


p 


bey     its     la  -  test  strain- 


=1= 


You  tell  me   so.         But      should       it         changeitsmind  a- gain, 


I'll  let  you  know, 


-I  L 


5t. 


38— k 


I      I  I 


I  I 


I'll 


let      you  knov 


In 


sail  -  intr  o'er  life's  o  -  cean    wide  .  .    No    doubt  . 


the  heart  should  be 


your 


Jg.  g~ 


In 


sail  -  ing  o'er  life's  o  -  cean  wide         No  doubt  the  heart 


should  be  your 


— « — 

your 


sail  -  in:,' o'er  life's  o  -  cean    wide  .  .    No  doubt  the  heart 


should  be 


guide, 


guide. 


guide. 


2^ 


3^ 


But    it        is  awk-  ward  when  vou     find   .  .     A  heart,  a     heart  that  does  not  know  its  mind, 


But     it         is  awk-  ward  when  you     find   .  .     .\  heart,   a     heart  that  does   not  know  its  mind, 


But     it         is  awk-  ward  when  vou  find 


A  heart,    a     heart  that  does  not  know   its  mind, 


m 


A 


33 


heart,  , 


heart, 


i 

i 


heart    that  does  not  know  its  mind, 


heart, 


heart 


that  does  not  know 


Its 


^  ^  


heart    that  does  not  know  its  mind, 
i 


heart, 


heart 


that  does  not  know 


L-2 


I       I  I 


m 


rf 


Its 


i  I 


heart 


that  does    not  know 


Its 


mind  ! 


heart 


i 


that  does    not      know  its 


mind  ! 


1 


r  r- 


heart 


that  does    not      know  its 


mind  ! 


^  -1  ^  i> 


[P 


S3 


3E 
3t 


34 


No.  11. 


REGIT.  &  ARIA  -Margaret. 


-r-. 


tr 


^  ^  .   .  .... 


Piano. 


a3i 


35 


zatzat 


clerk, 


I    re  -  mark,  Com      -      fort  me  not  ! 


i 


r  1 


m. 


bp- 


0  -  ver  the    ri  -  pen-ing    peach    Buz-zes  the 

^  P  ^ 

1   ^  •  ■  

bee. 

' — *  ^  ^   «^  *— 

Splash  on  the  bil  -  low-y 

beach    Tumbles  the 

trem. 

 -1  ,  -d-;      1  , 

 p 

1  : 
-# 

Fed.  E 



-  1 
•  1 

 —  1 

-1^  • 

N     N     fs  :  £ 


r  ! 


r     ^-^  ^ 


sea.  But  the    peach  And  the  beach,  They  are        each        No- thing  to  me! 


And 


Alle^o  vivace. 


why  ?  Who  am    I  ? 

Allegro  vivace. 


Daft  Madge 


Cra-zy  Meg  !  Mad      Mar  -gar-et !  Poor  Peg  ! 

Ri*  I  iV 


-   1  bi^  1 

1  ^ 

1  h — M 

1  ^  IjJ^  ^  ^ 

1  liiJ  1 

L  >L_4<!  1 

I. 

(Chuckling.)    He  !  he  !  he  !         Mad,        I?  Yes,        ve-ry  !         But    why?       Mys  -    te-ry  ! 


Don't  call ! 


sfz 


I 


-  - 

4-  ^- 

1  

— \  1 — ^ — 

1.  To  a 

2.  In  a 

gar    -    den    full  of 
nest        of   weeds  and 

i^-H-^ — — H 



— 1 

— ^  

— s — ^ 

lu  J     N  * — M 

C>   ^  :  

K  :  

.  /  •     J  > 

1  '    :  '.i  ' — ^ 

po  -  sies  Com  -  eth      one       to      ga  -  ther      flow  -  ers,  And    he       wan  -  ders  through  its       bow    -  ers    Toy    -  ing 

net  -  ties,  Lay       a        vi    -    o  -  let,     half  -  hid  -  den,  Hop  -  ing      that      his  glance     un  -  bid    -    den  Yet  might 


r 

 1 


^  ^  J 

 r 


37 


*  1  ^ 


33^ 


with  the  wan  -  ton  ro  -  ses, 
fall       up  -  on    her      pe     -  tals, 


the  wan  -  ton  ro 
up  -  on    her  pe 


ses,  Who,  up  -  ris  -  ing  from  their 
tals.       Though  she     lived    a  -  lone,    a  - 


J       >    1  ,^ 

1  J 

-4 — 

-0- 

U — J — 3-J 

k — b»  |>. 

J  ...1 

1 — ^  ■  ■ — ^HV 

1  V 

beds.  Hold  on  high  their  shame-less  heads  With  their  pret  -  ty  lips  a  -  pout  -  ing.  With  their  pret  -  ty  lips  a 
part,       Hope  lay    nest  •  ling  at    her    heart.  But,  a  -  las,     the  cruel     a  -  wak  -  ing —    But,  a  -  las,     the  cruel  a 


3^ 


1^-  ^ 


i 


3^ 


pout  -  ing, 
wak  -  ing 


Ne  -  ver  doubt  -  ing —  ne 
Set  her      lit  -  tie  heart 


ver 

a 


doubt  -  ing  That  for  Cy  -  the  -  re  - 
break  -  ing,  For  he 


an  po 

ga  -  ther'dfor      his  po 


 t 


i 


=l=e 


/J  I 


%1  I  L  1 1 


rTl  rT^-  rTjL  rri'  ujl^ 


r 

dhn. 


3 


r 


Fed 


.Fed. 


r    ^  — p — ^ 


-r  ^ 


sies  He  would  ga  -  ther  aught  but  ro 
sies  On  -  ly       ro  -  ses — on  -  ly  ro 


2.  In  a 


r  1 


m 


I  i^f^ 


Piano. 


Sopranos.- 


-A  Ttr 


Wel  -  come,  gen  -  try,      For        your      en    -    try      Sets     our      ten  -  der     hearts    a  -   beat  -  ing, 


5 


I  I 


t   w   s — ^ 


sfz  mf 


I  I 


:3i 


A  ^ 


J:     ^     ^     ^  5 


m  ^  » 


I  I 


I  i 


y  greet 


ing, 


 1 

 ^  ^ — 

—  1 

1  r  ^  ^t=f= 

» — 

» — ' 

>  f — % — J— 

ir  r  r  r  1 

— #  # — 1 

p    p    f  ^ 

1     1     1  1 

g  [  r  p 

i  r  r 

-t — t— 13^^ — )r- 

1     1     1  1 

— t~Tii — 

1     1     i  1 

a  r — *~ 


32 


heart 


greet     -  ing 


of      -  fer 


— 
we  ! 


Men. 


When 


-1    ^  1 


-4- 


I  I 
^    ^  ^ 


-)•  ^ 


r  ;  "  C 


1  r  1  r  ^ 


59 


tho-rous;h-ly   tir  -  ed  Of  be-ing  ad -mir-ed  By    la-dies  of  gen-tle  de-gree-de-gree,  With  flat -te  -  ry    sated,High-flownandin  -  fla  -  ted,  A  - 


-4^ 


r  ^  ^ 


wayfromthe  ci  -  ty  weflee-weflee !  Fromcharmsintra-mu -ral   To  pret- ti -ness  ru-ralThe  sud-den  trans -i  -  tion  Is  sim-ply  E  -  ly-sian, 


I 


t  ^ 


1  k  ^ 


-IS — ^ 


-p-  . 


It 


i/'  f    1^  / 


=52= 


Come,  A  -  ma  -  ryl  -  Iis,Come,Chlo-e    and  Phyl  -  lis,  Your  slaves,  for    the    mo-ment,  are     we!...    Your    slaves,  for  .  .  .  the 

 ^ 


=3= 


:3i 


:3i 


:3i 


m 


m 


i2 


The 


r-  r-  ^ 


m^nt,  .  .  your  slaves 
V      ..  I  ^  N 


-St- 


dim. 


^  ^  ^  *  ^- 


40 


^^^^^^ 


sons  of  the  til-lage  Who  dwell  in  this  village  Are  peo-ple  of    low-ly  degree — degree,  Though  honest  and  active  They're  most  unattractive  And 


Hi 

M  d 

1  i 

1 — m 

 m 

1  i 

(ii 


r--*r-#  N  ^    g  ^  ^    *  >  *   +- 


m    m  -m- 


— ^— * — •  

awk-ward  as  awkward  can  be — can  be.They'reclumsy  clodhoppers  Withaxesandchoppers,AndshepherdsandploughmenAnddroversandcowmen, 


.  r  . 


^  ^ 


Hedg -ers  and  reap- ers,  And  cart- ers  and  keep- ers,  But    ne-ver    a    lov  -  er    for    me,  ....    But  ne 


ver  a 


lov 


for     me  ! 

Men. 


Heart  •  y  greet 


ing 


of  -  fer 


^  ^  c  c 


1  r 


Then  come,  A  -  ma  -  ryl  -  lis, 


Come,  Chlo-e     and  Phyl-  lis, 


1  r 


i 


mf 


42 
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No.  13. 

Andaftte  misterioso. 


SONG  &  CHORUS-Sir  Despard. 

Sir  Despard. 


i 


Oh    why  am   I  mood-  y  and     sad  ? 

Chorus. 


And   why  am  I   guil  -  ti  -  ly 


Can't  guess  ! 
P 


It 


PlAKO.-i^ 


Andante  misterioso. 


Can't  guess  ! 


1^  ^  ra/''^  ^ 


s — ? — ^ 


i 


1^  .fe- 


gH  ^  ^  ^        TA    •  ^  1"  ^.  t  >\  f.  ^  ^  f^"^^ 


4  0 


mad  ? 


Be  -  cause     I    am  tho  rough-ly      bad  !  You'll   see     it    at  once    in  my  face. 


Oh 


Con-  fess  ! 


Oh  yes- 


1  1  ^  *  -1  1 

^  ^  / 

Con-  fess  ! 


Oh  yes- 


i 


>  ^   ^   r  1 


^  ^  r  -1 


li*  ^  ^ 


^      p  ^  ^ 


-"1— ^ 


"1  ^  r 


L  1  1  r  ^ 


why    am  I  hus  -  ky  and  hoarse  ? 


-s  rJ  r--  ^  nJ\ 

It's  the  work  -  ings  of  con-science,  of  course, 


And  hus  -  ki-  ness  stands  for  re 


i 


1  5 


"T-  9  

Ah,  why  ? 


Fie,  fie  ! 


1 


1  "1       f>   -1  -1 


— b-^ 
Fie,  fie  ! 


Ah,  why  ? 


VP 


>  1         1  "i^ 


44 


morse,  At    least    it  does  so     in  my  case 


'  '0~  m  '  » '  0  0  "  " 

When  in   crime  one  is    ful  -  ly  em 


Oh  my  ! 


XT  ^ 


Oh  my  ! 


^  1  r 


3 


^  1  r  1- 


r  1  ^ 


1^ 


i 


^ 


^  ^  ^   >^   ft  ft=v 


^  ^  ^ 


1  ^  r 


ployed — 


Your  ex  -  pres  -  sion  gets  warped  and  destroyed  : 


It's    a     pen  -  al  -  ty  none  can    a  -  void ; 


i 


p 


-1  1  s    h  ^  ^- 


Like  you^ — 


It  do. 


How  true  ! 


^1 


Like  you- 


It  do. 


How  true  ! 


^  ^  r 


^    ^  r    ^  ^- 


^  ^  r  -3- 


5^ 


 » — '  =-« — m  '  ]/  

once  was  a   nice  -look  -ing  youth  ; 


But  like  stone  from  a    strong  cat  -  a  -  pult — 


I    rushed  at   my  ter  -  ri  -  ble 


A  trice — 


45 


-; — ^1  ^ — iH^'id- — i — f 

>H   J  .  — ^  

Ob  -  serve     the   un  -  plea  -  sant  re   -  suit  ! 


cult  — 


In  -  deed       I    am     tell  -  ing  the 


^    ^    ^  r    ^  n 


That's  vice — 


Not  nice. 


-^^ — ^- 


That's  vice- 


Not  nice. 


1   1    r   ^- 


sfz 


>  ^   ^  ^  I  ? 


1    J    ^  S 


^^^^^^ 


1   ^  ^ — \^  ^— 


Oh     in  -  no-cent,  hap  -  py,  though  poor  !  If       I     had  been  vir-tuous,  I'm 


truth  ! 


i 


-1  -1 J 


That's  we — 


^   ^   ^  * 


That's  we — 


I    should    be       as  nice  -  look  -  ing     as    you  re  !  You  are      ve   -    ry  nice  -  look  -  ing     in  -  deed  !  Oh 


Like  me  — 


Like  me  — 


May  be. 
May  be. 


46 


^   ^  1 


~»  •  0 


^  ^ 


^  ^  1 


33c: 


in    -   no  cents,    lis  -  ten     in       time  — 


A   -    void      an  ex    -    is  -  tence  of  crime- 


Or 


^  1  * 


^ — ^- 


We  doe. 


Just    so  — 


1     ^  > 


^  "1 


We  doe. 


Just  so- 


dim. 


i 


"1  1  r 


you'll  be    as    ug  -  ly    as      I'm — 

1%  -   


And  now, 


if  you  please,  we'll  pro  -  ceed.    .  . 


No  !  no  ! 
Iff  ^ 


1    ^  ^ 


No  !  no  ! 
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No.  14. 


DUET— Richard  &  Sir  Despard. 


Allegro  vivace. 


1^ 


Piano.  ■ 


Richard,  ist  Verse. 


You     un   -  der-stand? 


Richard,  2nd  Verse. 


4  iL. 


Like  -  wise       theBride — •  The     maid-ens  are  ve  -  ry   E    -    lat  -  ed  and  mer- ry;  They 


Sir  Despard,  ist  Verse. 


-* — *  » — 


I      think        I    do.      With      vi-  gour  un-shak-en  This     step  shall  be  tak-  en,  It's 


Sir  Despard,  2nd  Verse. 


The  Bride  -  groom  comes- 


i 


3 


-w.  ^ 


3? 


 i_  1:3  .  La  TN   PN   r>   l-N  L>  

(g^^ij^b  ':   j  ^  ^  j  1  ^  j  ^  ^  I   j  1  l~j  ^  ^  r  J  ^ 


48 


i 


9 — =1 


^^^^ 


I    think     so   too ;    I'll    read  -  i  -  ly     bet     it  You'll  ne  -  ver     re  -  gret    it  !    For     du   -   ty,  du  -  ty 


are      her  chums. 


For     du    -  ty,  du    -  ty 


I 


1  r 


neat  -  ly  plann'd. 


For     du    -  ty,  du    -  ty 


I 


To    lash    their  pride  Were  al  -  most    a      pi  -  ty.     The  pret  -  ty     com  -  mit  -  tee  !   For    du  -    ty,  du    -  ty 


p 


-1  -1  ^ 


^  ^  ^  ^  1 


Richard,  eack  verse. 


1^2 


must  be  done ;  The  rule  ap  -  plies  to  ev 
Sir  Despard,  each  verse.  ^  f 


'ry    one,     And    pain  -  ful  though    tliat      du   -   ty     be.  To 


M>  J    r  J  ^ 

^ — \  r- 

Si 

— V— 

t 

 »  ' 



— « — 

shirk       the    task      were  fid  -  dle-de  -  dee,       To  shirk      the  task      were    fid  -  die -de  -  dee,       To    shirk     the     task,  ,    .  . 


shirk      the    task      were    fid -dle-de  -  dee,       To  shirk      the    task     were    fid -dle-de  -  dee,       To    shirk      the     task,  .    .  . 


49 


^      »      m      f  » — »    f    »    »    W  —» — p    P    19  f  —  — a — a    ^    m    •  "~> 


To  shirk    the      task      were    fid  -  die  -  de,      fid  -  die -de,  fid -die -de,      fid -die- de,  fid -die  -  de,      fid -die -de,  fid -die -de 


—     »  '       »       m       *-mS'mm^—mm  g — ^ — ^     ^     ~  m     m  m     a  S 


To  shirk     the     task      were    fid  -  die  -  de,      fid -die -de,  fid  die -de,      fid -die -die,  fid -die -de,      fid  -  die -de,  fid  -  die -de  - 


i 


fell 


r  ^  1 


dee ! 


dee  ! 


Fed.  y 


aJTr  I" l-gJiff; I J'^  ^  3  ^  ^  ill  ii^r 


r  1  r 


50 


No.  15.  FINALE  -ACT  I. 


Allegro  non  troppo 

\5r-rnT 

' — —  

JH^^  

— isi  ;  

^ — IV  r  1  1 

r^-i  : 

^  \  

1  r- 

L— * — ; — ■  e — \  1 

1  1 

■\  /■ 
rj 

ere 

r     r  •_ 

}  ■■  H  ^ 

^iL^  1 

1  1 

-f^  •-  

-A  

T  • 

L  . 

1 

1 

 L 

• 

rn-^^-s  T  i-n 

 h 



m 

[n    fair  p 

ira  -  ses 

Lj  f  L — u- 

'  ^      , — ^ 

Hymn  her  prais  -  es  ; 

1  1 

Lift     your  song  on 

r — ^ 

high,  all  com  -  ers. 

She     re  -  jo 

-■  I 

i  -  ces 

In  y 

li — . 

3ur  > 

7oi  -  ces. 

H  

m 

1 

-i^  f^-f  ^ 

1     1  J 

V  * 

1  :  

 d--  

 e 

- 

;  =  1 

1 — © 
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f-  — ^ 


I 


Smil  -  ing    sum  -  mer       beams   up  -  on  her, 


r 


Ped, 


Ped, 


fv-f  P?^ 

— 

— — a 

M  h 

. — m  m — 

i 

1  ^  r  • 

1  F  — 

— i  

M  ' 

/ 

-g  ^  8  g — S- 



Shed-ding  ev  -  'ry      bles  -  sing    on       her  :    Maid  -  ens,  greet  her —  Kind  -  ly  treat  her —  You    may  all 


be 


m 


m 


-ff — 7^  »- 


—    a—i—  I  to  . 


f-  if 

y   .  — I  m 


i 


brides 


day  ! 

Men.  f 


Hail     the      Bride  -groom  who      ad    -    van  -  ces,    A    -    gi    -    tat    -    ed,     Yet  e 


.^F — 1^3-4 — 

1  \  

B  

mf 

1 

 ~  iT-^  

 ^ 

 \  

1  . 

1  ^  :  1 

ilH  ;  1 

^gl^   ^  •  1 

ca — i  

J    >      J  • 

J    •  J 

1.'^  .  1 

>- 

la  -    ted.  He's     in       eas  -    y      cir  -  cum  -  stan     ces,  Young  and      lust  -  y,    True  and    trust  -  y ! 


-^-^ — 4- 


I  '  '  f r 


Smil  -  ing  sum  -  mer  beams    up-  on      her,    Shed  -  ding  ev  -  'ry     bias  -  sing  on      her  ; 


f  » 


Smil  -  ing  sum  -  mer  beams    up-  on      her,   Shed  -  ding  ev   -   'r)'    bles  -  sing  on      her : 


r-^ — r 


Ped. 


Pad. 


*  Ped. 


*  Ped. 


*  Ped. 


all 


be 


brides 


±: 


day  ! 


some 
-<2. 


brida       -       •       -       grooms  some 


#  •  r — .  ^  ■ 


fine 


day ! 


I/I,.     -  ==f 

53 

Rose.  _  _ 
^=  

Allegretto. 

-9%..  m — = — I  g  A  e 

Vt^  ^ 

 "-^tf    J    *  \ 

When  the 

 P»nH-N5  ^  1 — ^  — 

— ^ — 

^.  .  •  . 

1 :  ' 
^' — ^^tt^ 

 ^--•].  '1^  "1    *   ^  ^  ^ 

JS 

1* 

1 

i        1   '',        ^        1^  1^ 

— — ^  

L_,l  1 

i 


buds  are     blos-som-ing,       Smil  -  ing      wel  -  come     to      the      spring,         Lo  -  vers     choose     a      wed  -  ding 


± 


I    I  r 


day —  Life       is         love      in      mer   -  ry       May,  Life        is      love,  life        is  love, 


A  k 


^  r  r 


i 


y  Chorus.  Sopranos. 


Spring  is  green — 


Sum  -  mer's       rose — 


S'S'  >\  ^ 


.    in    mer  -  ry       May ! 


i 


Fa  la  la  la  la 
Hannah. 


la    la    la ! 


Fa       la    la    la  la 


J'  J"  >  J- 


r  N  ^  \ 


Fa       la    la    la    la  la 


 9 

la    la  ! 


Fa      la    la    la  la 


i-*  .  

— p  *  •  *— 

\r     J    -  1 

 ^  ^  ^  

1 

 \  

Fa  la 
Adam. 


la 


la! 


Fa 


la  la 


1= 


;  ^  S  -ifif-i  I  S  ^  r 


Fa  la 
3 


Ja  la         la  ! 


Fa       la  la 


I*  1  r  - 


54 


I  I 


i 


la    la    la  !      It         is       sad  when    sum  -  mer        goes,     Fa  la 


la    la   la    la  !  Fa      la  ! 


la    la     la  !     It         is       sad  when    sum  -  mer         goes,     Fa  .  .  .    la  la   la      la  !        Fa  la 


la  ! 


^m--.  II.  i  — \  • — 

[*•  ' 

^   _ 

— 1  —  

^   ^   ^  / 

-1  

la         la !     It  is      sad    when    sum  -  mer        goes.     Fa     la  !     Fa  la  la  . 


(i 


la  la  la      la  ! 

Chorus.  Tenors. 


Au  -  tumn's 


la  la  !    It  is       sad  when    sum  -  mer         goes.     Fa       la  !      Fa  la  la  la        la  la  ! 


J  I 


I    ^  ,1  4 


1 


^\     I  I 


55 


way, 


way, 


way, 


I 


P  Chorus. 


far     a  -  way — Fa  la    la     la  la! 


Leaves   in        au   •   tunm       fade        and  fall. 


far      a  -  way —  Fa  la    U      la      la  ! 


Leaves  in 
V 


au  -  tumn       fade      and  fall. 


far     a  -  way — Fa  la    la     la      la ! 


Leaves      in         au    •  tumn       fade      and  fall, 


VP 


I 


sf  sf 


sf  sf 


Win  -  ter      is       the       end      of  all. 


Fa 


la 


la  la 


la  la 


Win  -  ter      is      the       end      of  all. 


Spring  and  sum  -  mer  teem  with  glee : 
cres. 


Spring  and  sum  -mer 


I  I 


Win  -  ter      is       the       end     of  all. 


Spring   and      sum  •  mer     teem  with   glee  ;  Spring  and  sum  -  mer,  then,  for 


 1  Pi 

' — r — \ — ' 

> 

-1  

1        !  zzd 

Win  -  ter      is      the       end     of      all.      Fa  la     la  1  Spring       and  sum  -mer  teem    with        glee :      Spring  and 


/'-I  /-I  J^-l|  I  I— — 


-1      >^  ru'l 


56 


f    »    f   ^ 


la 


la    la    la    la    la    la    la      la !  Fa 


la    la     la    la      la        la  ! 


Fa 


then     for    me  !  Fa 

 s  /• 


la    la    la    la    la    la    la    la      la  !        Fa         la  !  Fa 


-4^     I  * 


la  la      la        la  !  Fa 


^   >  "  ' 

la      la    la    la    la    la  !  Fa 


Fa  la      la         la  la 


la 


la      la        la !  Fa 

,   ^  


sum  -  mer,  then,  for  me  ! 


Fa  la 


la  !    Fa  la 


la      la       la !  Fa 


m 


Hannah,  and  verse. 


0 


la    la    la    la    la        la  la 


la 


la  ! 


In       the    spring  -  time    seed      is      sown  :        In  the 


la         la  la  la 


la  ! 


"<S>  <Sh- 


la 


la 


la  la 


la 


la 


la  ! 


i 


la  la 


la  ! 


j       -J.  > 


i 


sum  -  mer    grass       is      mown ; 


In      the        au  -  tumn  you 


may  reap 


Win 


ter 


 9 


1^ 


57 


the  time 


i 


TT-1 


for  sleep, 


Win 


ter 


the 


-I — ^ — &  e- 


,  -g- 


Chorus. 
f  Sopranos. 


Spring  is  hope- 

ROSE. 


Sum  -  mer's 


joy- 


Fa       la    la    la    la        la     la    la  ! 


Fa  la  la  la  L 
—  h^-A 


3 


time  for 


sle$p. 


Fa      la    la    la    la       la    la    la ! 
Richard,  f  


Fa       la    la    la  la 


Fa  la 
Adam,  f 


la  la  ! 


Fa  la 




i 


Fa       la  la 


la         la  ! 


Fa  la 


^  *— 

3  ji» 


i 


i — fv 


4» 


la    la    la  !     Spring  and  sum  -  mer    ne  -  ver        cloy,  Fal  la 


la    la    la  la 

I 


la        la ! 


la    la    la  !      Spring  and  sum  -  mer    ne  -  ver        cloy,    Fa  .  .    la    la    la     la         la  la 


la  ! 


i 


-13- 


la !  Spring     and   sum  -  mer  ne  -  ver        cloy,  Fa  la 


la  la 


la    la       la  ! 

Chorus.  Tenors. 


( 


Au  -tumn, 


la 


la !    Spring    and    sum  -  mer    ne  -  ver        cloy.  Fa  la 


la 


la  la 


la  la  ! 


-f^  


3 





58 


i 


I     \r  /  V  y  \  ^  '  ' 

Fa       la    la    la    la      la    la  la  !     Win  -  ter,      af   -    ter  all, 


Fa       la    la    la    la      la    la    la  ! 


Fa       la  la  la        la !    Win   -  ter,       af    -    ter      all,  is 


!  I 


I  I 


Fa      la    la    la    la      la    la    la  ! 


Fa      la  la  la       la  !     Win  -  ter,      af   -  ter      all,  is 


i 


toil- 


Win-  ter,  rest — 


Fa        la         la  la  la! 


m     U*  r 

Fa       la  la  la        la !    Win  -  ter,       af    -    ter      all,  is 


^  i  i: 


1^ 


J  I  .  J 


"1  r 


i 


Chorus. 


best,        af  -  ter      all.    Fa  la    la      la       la ! 


i 


i 


Spring  and  sum  -  mer  plea  -  sure  you, 
P 


best,        af  -  ter      all.    Fa  la    la      la       la ! 


Spring  and      sum  -  mer        plea  -  sure  you, 


'  ^ — 

«T,  f=,  ^  

r    r  . 

-It  ' 

— ^  \  i 

best,        af  -  ter      all,    Fa  la    la     la       la  1    Fa  la    la    la    la   la !  Spring  and     sum  •  mer       plea  •  sure  you, 


best,        af  -  ter      all,    Fa  la    la     la       la  I 


Spring  and     sum  -  mer        plea  -  sure  you. 


59 


l==t 


Au  -  tumn,     aye,       and        win    -     ter  too — 


P 


Fa 

cres. 


la 


la 


3: 


Au   -  tumn,     aye,       and        win    -    ter  too- 


J  L. 


Ev  'ry      sea    -  son 


has      its  cheer, 


Au  -  tumn,     aye,       and         win    -    ter         too — 


Ev    -    'ry  sea    -    son  has 

cres. 


its         cheer.  Life  is 


r  f  r 


Au  -  tumn,     aye,       and         win    -    ter       too —    Fa     la       la  ! 


Ev 


'ry      sea    -    son        has  its 


4   4   4  =^ 


4  J 


i 


^  > 


lal 


Fa 


la 


la     la    la     la    la     la    la       la  la  la, 


i 


life        is       love  -    ly  all         the     year !  Fa  la    la    la    la     la    la    la     la       la  -I  Fa         la  la. 


love    -    ly         all         the  year  I 


Fa  la        la  la  la 


la       la    la     la     la    la!  Fa 


cheer, 


Life  is       love    -    ly         all    the  year! 


Fa  la 


la!  Fa 


ii 


a: 


6c 


62 


^  Sir  Despard. 


I  ■rr— 


His     right     •  ful 


tie 


I^i  r 


Chorus,  f 


I    have  long    en  -  joyed  :  I      claim        him  as     Sir    Ruth-ven      Mur       •      ga  -  iroyd  ! 


O 


r  It 


r  r 


•I-  liSi- 
IF*- 


I  r 


Rose  (W/t/Zy).  u 


i 


-J  ^- 


won 


der  ! 


De     -     ny  the  false  -  hood,        Ro    -    Lin,        as  you 


der  ! 


r      r      f        r      r  r 


Robin. 


should  !       It  is 


plot  ! 


I  would,         if      con  -  sci  -  en  -  tious  -  ly 


 i — 1  1 — H  1  1  ^ —  > — ~ — r 


r  r 


.  f-  .  -S-  .  i-  .  ,  f  .  f 


I  ■  I 


4^ 


I 


63 


64 


r-d-4  S>   K- 

 h  

1  S  K  K- 

1  N»  :  K- 

— I  ' 

Ea  -  ro  -  net  am 

-d — ^ 

i_m  ^ 

I,  That 

I      am    what  he's 

'     <p     '  «? 

sta  -  ted  I'll 

reck  -  less  -  \y  de 

hi — ^ 

-  ny  ! 
Chorus,  i 


[ — ^  PMI 

St  &  2ud  Sopranos.  ^ 

— r-^ 

He'll  reck  -  less  -  ly  de 
Tenors. 


He'll  reck  -less  -  ly  de 
Basses. 


^"     /     ^  ^ 

I 

ie'll 

1 

 J- : 

reck  -  less  -  ly  de 

r  •  • 

— -i 

i  ^ 

— s  ^— 

m 

\                             II  ^% 

1  p  ^  ' 

'  r  ^1  g  ^  ' 

-*  =^1  ^  ^- 

1 



Robin. 


s  ^  ?- 


— ^ 


Vivace. 


When  I'm     a     bad  Bart.    I  will 


ny  ! 


ny  ! 


^ — — — ^ — *- 


1 


i       1  I 


I       I  ! 


II 


1    *  • 


-"1 — ^ 


Chorus. 


S    N    S  ^ 


ROSIN^ 


Chorus. 


tell  ta  -  ra  -  did-dles  !  He'll  tell  ta  -  ra  -  did-dles  when  he's  a  bad  Bart. !      I'll    play    a    bad  part   on    the     fals-  est  of  fid  -  dies.  On 


^  f   "   ^   r   ^  ^ 


65 


Robin. 


i 


Chorus. 


ve-ry  false  fid-dies  he'll  play  a  bad  part  !     But  un  -  til  thattakesplace  I  must     be  con  -  sci  -  entious — He'll    be  con  -  sci  -  en-tious  un 


ROBIN. 


Chorus. 


Full  Chorus- 


i 


V  y  V 


—vr —  

tilthattakesplace.Thena  -  dieu  with  good  grace  to  my     mo-rals  sen-ten-tious  !  To     mo-rals  sen-ten-tious  A  -  dieu  with  goodgrace  !  A 


A  - 


»      *      »  • 

]-1 — T" 

1 J  J  J  ^  -1 

— ■ — \ — r- 
— ^ — *i — — ' 

-9- 

^   ^   -1   f  T  ^: — 

r  r    1'*      ♦  ^ 

1^  ,   j® — 1  i  1 

— *^ — * — 

nr  r  L 

Ija,    -P'  -f- 

Robin.. 


When  I'm    a    bad  Bart.     I  will 


— >  .r  r — 

rr — ^ — f — 

1 

1  n 

 (s  ^: 

i 

H  1 

— ; — 

— e  §  S  2  0  0 — t 

m 


dieu  with  good  grace  to     his     mo  -  rals,  his    mo  -  rals     sen  -  ten    -    tious  ! 

t  f  r  ^  ^  -F-        •  ^  • 

'>     / — ^     iv  L  -V  \j     y  \  I  i 


When  he's  a      bad  Bart,    he  will 


r   1  r 


f!  I  /   ✓    [/    y  i^=tg 


dieu  with  good  grace  to     his     mo  -  rals,   his    mo  -  rals     sen  -  ten     -    tious  ! 


When  he's  a      bad  Bart,   he  will 


qg-  f- 


r  r  •  i~£S 


i3E 


^  p  p — 

Lj  ^  


^^^^ 
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W 


tell     ta  -  ra  -  did -dies!  On        ve  •   ry     false   fid  -  dies    I'll       play    a      bad  part! 





I'll 


play     a     bad   part    on  the 


^-     s     s     S  S^- 

 V 

S 

— !S  

 !S  !!>^ 

 \  

 *s 

S>  ^ 

— S  S  !iK  -V-i 

1-1 )-  -  ~v-  9  •  e  e  c>  c> — 

 0  m  •  »  g       9 — 

M 

-*l  »  n 

\i-  e  e  s  s  =  s — 

 =  »  »  «  #  m — ' 

1  -J  _  _  e  0 — 1 

 ^  V  

1  ,ff  ^  

 ^  ^  V  

tell     ta  -  ra  -  did  -  dies !  On       ve  -  ry    false   fid  -  dies  IIe"ll    play     a     bad  part 
 m  9  0  ft  ,  9  »       <»  »       »       »  »       m       m  m 


He'll     play     a     bad  part    on  the 
 ft  c  m.  c  *_ 


tell     ta  -  ra  -  did  •  dies!  On       ve  ■  ry    false    fid  -  dies  He'll    play     a      bad  part!        He'll     play     a     bad  part    on  the 


5^ 


» 

,        ^  s 

fals  -  est      i-if     fid  -  dies,  And 

— N — ^ — ^ — 'V — M 

-V  

tell 

^   '   '   •  * 

ta  -  ra  -  did  -  dies  when 

I'm      a     bad  Bart.  ! 

— #i-     d  -  •>  *  «i — «I — . 

_           M           J           .           J  ^ 

S     >     fs=N    ^  j_ 

1  *    *    *  i!-^^ 

 «  #  *  »  e  « — 1 

fals  -  est     of     fid  -  dies,  And 

-„ — ,  #  m.  ic  «  «  c — , 

 K=^«  *  ~P  P 

tell  t 

1 — *  ' 

'm 

»      t!      a      »  m 

a  -  ra  -  did  -  dies  when    he's     a     bad  Bart.  !  When 

•  9  «  «  • — , — ^  m  p  ^  tf— 

■      »      i*      '«      •    \    m      to      to      1  . 

he's    a     bad  Bart,   he  will 

-'-JX—  ^  it  ■/.  ^t— 

fals  -  est     of     fid  -  dies,  And 

\ —  ^  ^  ^  ^  ^ — 1 

tell     ta  -  ra  -  did  -  dies  when 

?  -  -  ' 

1 — ^  ^  ^  ^  1 

he's     a     bad  Bart.  !  When 

*      f      f  . 

he's    a     bad  Bart,   he  wU 
^    ^    ^   ^  rfr 

— i — B — s — % — B — ~ 

m 

% 

 ^=  Wis;^  

m 

=4===i==i=] 

N  1            ,                    1                 i             ■                    1  III 

11,             'III             II  II 
 ^  1  >  ^  1 

— J  ^  ^  \  ^1  ^— 

■■  0  w 

• 

— ^s- 



1  

— V- 

pi: 

m 

V 

 Nr- 

S 

— V- 

— fv 

 N- 

 »  

— # — 

F 

/ — 

-/^ — 

— * — 



• 

—o — 

# 

— e — 1 

* 

—m — 

• 

-V- 

=^ 

tell 

ta  - 

ra  - 

did  - 

dies 

On 

ve  - 

false 

fid  - 

dies 

he'll 

play 

a 

bad 

part, 

He'll 

play 

a 

bad 

part 

on 

the 

-m- 

i» 

 3 — 

» 

• 

m 

— • — 

1^ 

-y— 

5= 

« 

— 

# 

» 

# 

-V? — 

— -y — 

-V— 

y— 

— ?^ 

tell 

ta  - 

ra  - 

did- 

dies 

On 

ve  - 

false 

fid  - 

dies 

he'll 

play 

a 

bad 

part, 

He'll 

play 

a 

bad 

part 

on 

the 

n  u 

• 

I* 

.  m 

• 
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^3 


fals  -  est 


of      fid  -  dies,  And     tell    tar  -  la  -   did  -  dies  When    he's     a     bad  Bart., 


bad 


fals  -  est     of     fid  -  dies,  And     tell    tar  -  ra  -  did  -  dies  When  he's    a     bad    Barf.,        When  he's     a     bad  Bart,  he  will 


f 


Bart.  ! 


When     he's     a      bad  Bart,  he     will       tell     ta  -  ra  -  did  -  dies,  A 


bad 


/      1/      /      1/  l/* 


f    f    f  f 


tell     ta  -  ra  -  did  -  dies,  When  he's 


bad  Bart,    he    will       tell    ta  -  ra  -  did  -  dies.  He'll     play     a     bad  part    on  the 


?2I 


!  V  

Bart.  ! 


J'/ 


On     ve  -  ry  false    fid  -  dies,    on     ve  -  ry    false    fid  -  dies  he'll  play 
-     ^,    ^  ^,    ^_  ^,    ^,    ^-    ^-  ^ 


1^ 


bad 


fals  -  est     of     fid  -  dies.    On    ve   -  ry    false    fid  - dies,    on     ve  -  ry     false    fid  -  dies  he'll  play 


bad 


i 


:IEE 


68 


Solo.  Zorah. 


Richard 


—»  #  « — "  »" 

Let    him    stand  forth  ! 


Who      is       the   wretch  who  hath    be  -  tray'd     thee  ? 


'Twas 


— 


If 


-I  -i  -1 


1  r 


I  ! 


Chorus. 


Hold, 


my  conscience  made  me  ! 


Die, 


trai-  tor  ! 


Die, 


Molto  vivace. 


^ — ^ 


11  ji.  Allegretto  maestoso. 

1'.  ffjf^^^i:,.  'T  . 


beats    a  heart 


Whose     voice  can't  be  gain 


said. 


It        bade   me  thy 


trae 


3 


-J  '  ^ 


69 


-s — 


-3  X 


rank      im  -  part, 


And  I 


at  once  o 


bey'd. 


I        knew  'twould  blight 


thy 


"1        iN  ^ 


1 — h 


3 


bud  -  ding  fate —  I       knew  'twould  cause     thee     an   -  guish  great- 


Chorus. 


p — I*- 


1/ — ^- 


hes  -  i  -  tate  ? 


No! 


at  once        o  -  bey'd  !        Acclaim    him  who,  when    his      true  heart 

-0- 


-1  ti 


Acclaim    him  who,  when    his     true  heart 


i 


5^ 


i 


— f^^ — 5-1 — " 

Badeh 

im  youngRo  -  bin's 

*  :  xl  *  J- 

rank      im-part,  Irr 

1 F  ^  ,f  r  r 

-  me  -  diate-1 

^.  :p 
•— i — ^ 

-  bey'd  ! 



'--"1  — '  ^  ^  >^ —  ^ 

Badehim  youngRo  -  bin's 

-U — 5—^  1 

rank     im-part,  Im 

 y  S-^  ^ 

-  me  -  diate-ly  o 

-  bey'd  ! 

5' ■  '  "i-i 

'  — r 

2. 

1  y^'F"  ^ 

^  r 

— L — ^ — [ 

7^ 


AUemtto. 


Chorus. 


J  L 


^  A   \     -  m       »  ^ 


Bride  ! 


Hail  the      Bride-  groom — hail     the        Bride  !       When  the     nup  -  tial     knot  is 


f 


L^-f:^  ■  

1 

-.i^  ^  

\  r  - 

 ^  

1^ 


tied 


Ev  -  'ry        day     will     bring  some       joy  That     can        ne    -    ver,     ne  -  ver       cloy ! 


^3 


Despard. 


i 


Rose. 


Ex  -  cuse     me, —        I'm  a      vir  -  tuous  per  -  son     now —       That's  why  I     wed     you ! 


n  n  i"^!  1 

r-l  n 

«  

m  r^. 

— 
-  -S 

J 

F  -1  P  -1  F  -1 

a-**"*  -       r  J  H 

1  1    •      >   :      :  1 

1          i   1 

And 


to 


Mar     -     ga  -  ret     must  keep 


my 


vow  ! 


1  rJ  r3 

«      «      «  « 

p^- — p — » — p — 

1 — f — • — 1* — ' — * — 1 

— 

5 — 1 
» — ^ 

— #  

» 

1  ^  ^  /  1  ^  ^  1 

P  1/ 

/  1  ✓  "  , 

72 


— is>  1 

W   '"  "  1 

> — 

* 

^  r  1 

I — 1 

1  1 

Have        I     mis  -  read       you  ? 


Oh      joy  !  .  .  . 

^2- 


with  new    -   ly         kin    -  died 


J  i  i  ^  J  i  i  i  i  i 


i 


Despard. 


rap    -   turfc     warm'd,      I  kneel  be     -     fore       you  ! 


once  dis 


_l  L 


Chorus.  Girls. 


liked    you  ; 


Now        that   I've       re     -    formed,        How      I      a  -  dore  you  !  Hail  the 


 \  

1  gi 


4- 


sign, 


Thou 


art       the    on    -  ly     one  that's  

,  

N  I      I      I    .  Niitli, 


left, 


So  I 


r    ^ — -r- 


 !  


/ 


J  r    '\\\^\>  "r  I  r  r 


Chorus.  Girls. 


li  1=1=1 


~^  I         \        !        \        r  I 

thine !  Hail    the         Bride  -  groom —  hail       the         Bride  ! 


_   1  I  r 

Hail    the        Bride  -  groom —  hail  the 


f"7v   t  t  t 


f  t 


h  -1  ^  -1     -i  p  1 1  ^^5 


Bride  ! 

f  f  £■ 

r  r  r 

 ^-1^ 

1*  -1  k  -1  F  -1— 

1 

r^-  ^  

H  1  

Lh  

r*^  

_*  \  ^^  L 

'r  r — 

U  r  , 

■-r—  - 

74 


Rose. 


-y — 


Oh,  hap-py   the  li  -  ly  When  kiss'd         by       the  bee  ;  And,         sip-ping  tran-  quil  -  ly,  Quite 

Richard. 


V  y  ■/ 


Oh,  hap-py  the  li  -  ly  When  kiss'd        by       the  bee  ;  And,         sip-ping  tran  -quil  -  ly,  Quite 

Allegro  con  spirit o.  |>,  ^ 


"1  ^  Jl1  J^g 


^   ^    ^    ^  1  ^ 


^   ^   J   ^  ^- 


^=^=P-^  ^  f~TT  H         K  ^  ^  K  ^  ^  =>_  ^  ^  P  ^  ^    P  -1  -1--^  1  ^  ^.  ^  ^1 


^  >  N 


1^ 


-|  v 


>  ^  ^  - 

hap     -    py       is    he  ;  And        hap-py  the  fil  -  ly  That  neighs       in       her  pride ;  But  hap-pier  than  a  -  ny  A 


\  iv  1^  ^  ^ 


ft 


hap     -     py       is    he  ;  And         hap-py  the  fil  -  ly  That  neighs        in       her  pride  ;   But    happier  than  a 


ny  A 


1  ^  p  ^  ^- 


^jI  r  "1  ^  p  ^  ^  p  ^  r  -  ^  f  1  ^    *  ^  ^  *  ^  ^  J 


✓  ^  > 


r  1 


•^j^      y  V 

to      a    pen-  ny,  A  lo 


pound 


ver     is,  when  he  Em  -  bra     -  ces 


his 


bride  ! 


r  -1 


4rf 


pound  to    a    pen     -      ny,        A      lo  -  ver  is,  when         he        Em  -  bra 


his 


bride  ! 


1  ^  H  -1  -1 


-1  -1        1  ;  -1  -1 


1  ^  "1  ^  j  ^  ^ 


75 


i 


Margaret. 


N    N  N 


±5= 


i 


Oh,  hap-py  the  flow-ers  That  bios 

Despard. 


som      in  June, 


And 


hap  -py  the  bowers  That  gain  by      the  boon. 


Oh,         hap  -py  the  fiow-ers  That  bios    -    som      in  June, 


And 


hap  -py  the  bowers  That  gain  by      the  boon, 


^_njj_g=g=rr-^-^ 


1  r  r  ^  ^ 


1  1    P  1  -fcz^^ 


-1  r   >i  >i  r   -1  -1- 


i 


-it—ti — 

de-scent, 


But 


i 


hap-pier  by  hours  The  man 


Who, 


fol  -  ly    re-  gret-ting.  Is  bent 


on    for-  getting  His 


But         hap-pier  by  hours  The  man        of       de-scent,  Who,  fol  -  ly    re-  gret      -     ting.        Is    bent  'on  for-  get    -    ting  His 


-It—*- 


^  


^  y  ^  ^ 


ZORAH. 


^  P  ?  F-i-r '  r 


r  1 


bad 


bar  -  on  -  et-ting,  And  means  to 


pent 


Oh,  hap-  py  the  blossom  That 
Hannah. 


-r  n 


;    m  ^ 

Oh,  hap-  py  the  blossom  That 
Adam. 


bad  bar  -  on  -  et 


ting.       And  means  to 


pent  ! 


-+j  nr 


y    ^/    y    y  )/ 


Oh,      hap-  py  the  blossom  That 


^b'^h  g  1  1  1  -1 


76 


I 


blooms        on       the  lea, 


Like  -  wise  the  o  -  possum  That  sits 


a  tree, 


I    ^^^^  ^  > ;  I 

When    you  come  a-cross  'em,  They 


^^^^ 


'     •  4 

When    you  come  a-cross  'em.  They 

m.  m.  c  * 


blooms         on       the  lea.            Like  -  wise  the   o  -  possum  That  sits 
 «  P- — P—^  ,  ^  n — P- — — * — P- — * 


on         a  tree, 
 c  c  


4=4 


y  y  V  V  V  y 


V  y  v  /  ■/  V 


i 


blooms         on       the  lea, 


Like  -  wise  the   o  -  possum  That  sits 


^  J    *  ^  ^ 


on         a  tree,  When    you  come  a-cross  'em.  They 


i 


^  ^  ^  ^ 


±3: 


^    1    ^    >^    ^  1 


^  ^ 


3^ 


not  corn-pare, 


With       those  whoare treading  The  dance 


at      a  wedding,  While  peo 


pie    are  spreading  The 


can  -  not  com-pare  With  those  who  are  tread  -  ing 
-P — :  P  P — f- — •-  :  f   *  • 


The  dance  at   a  wed 


ding,  ^Vhile  people  are  spread 


•    ing  The 

0  ^  N  N 


/  y  / 


'y  'y  V 


-tr-t- 


X  ✓  / 


not     com-pare  With       thosewhoare  treading  The  dance 


at        a  wedding.  While  peo 


pie  arespreadingThe 


i 


/  -1  -1  /'^^ 


^  ^  f  ^  ^ 


i 


Robin. 


5 


lit 


best 


of 


good 


fare  ! 


Oh         wretched  the  debt  -  or  Who's  sign     -     ing       a  deed  ! 


r  -1 


best  of  good  fare 


m 


best  of  good  fare 


f«s  — 

s::  ^  

''^^  ^      'I  r  — 

— 1 

L  < 

-•i- 

L-i  ^ — Lid — ' 



— 

1  r  1 

rV  i 

r  ^  1  M  1 

l'^  i 

;  -1  -1  /-I  -1 

r^^iib  ^   ^  ^  ^ 

y 

y 

11 


i 


And 


wretehed     the     let  -  ter    That  no 


one  can  read  ! 


But 
 \_ 


ve  -  ry     much    bet  -  ter  Their 

•"1  !  ^— +-F 


1^- 


If! 


1^ 


i*2i 


1  ^ 


1  ^ 


^  ^  


1 


N     ^  N 


lot 


must  be 


1 


Than  that    of    the    per  -  son    I'm  mak 


ing  this  verse  on,  Whose 


head 


there's  a       curse    on —    Al     -  lu 


ding 


to 


H*-  ^  ^ 


Chorus. 


5^ 


 / 

And,       sip  -ping  tran-  quil  -  ly.  Quite    hap    -    py       is    he  ; 


f 


Oh,       hap-  py  the   li  -  ly  When  kiss'd        by       the  bee  ; 


N  ^  s 


i 


Oh,       hap-  py  the  li  -  ly  When  kiss'd        by       the  bee  ; 


And,       sip  -ping  tran-  quil  -  ly,  Quite    hap    -    py        is    he  ; 


Oh,       hap- py  the  li  -  ly  When  kiss'd        by       the  bee  ;  And,       sip -ping  tran- quil  -  ly,  Quite    hap    -    py       is  he; 


/    /    /  =i;g: 


Oh,       hap-  py  the  li  -  ly  When  kiss'd        by       the  bee  ; 

H*- 


And,       sip -ping  tran- quil  -  ly,  Quite    hap    -    py        is  he; 
-m-  4t- 


j  ^  H  |=g^ 


:3=3: 


-1    -1    P  -1^= 


78' 


And       hap-  py  the  fil  -  ly  That  neighs     in     her  pride  ;       But  hap-pier  than  a  -  ny    A  pound 


to     a  pen  -  ny,  A 


And       hap-  py  the   fil  -  ly  That  neighs     in     her  pride  ;       But  hap-pier  than  a  -  ny    A  pound 


to      a  pen  -  ny,  A 


--4      I  ^ 


— y — f — y — 


And       hap-  py  the  fil  -  ly  That  neighs      in    her  pride  ;  But  hap-pier  than  a 


ny         A    pound  to    a    pen     -  ny, 


•    •  P 


:f=f=f= 


*  p  p  g=»= 


y  V  y  ■■•/  /  -t 


✓  >» — i*'- 


And       hap-py  the  fil  -  ly  That  neighs      in     her  pride  ;        But  hap-pier  than  a  -  ny    A    pound  to      a   pen-ny,  A 


J       t  ^ 


^  1  ^  ^  ^  L  -1— ^- 


lo 


ver       is,    when  he    Em  -  bra     -     ces  his 


bride  !  .  . 


Em  -  bra    -    ces  his 


lo  -    •    .    -    ver         is,   when  he    Em  -  bra     -  ces 


his 


bride  !  .  , 


Em  -  bra    -    ces  his 


■(f  ^\  ^'  f  g 


^  1  r  f 


lo  •  ver     is  when 


he 


Em  -  bra     •     ces  his 


bride ! 


Em  -  bra    -    ces  his 


• 

r — ^ — ' 

• 

 f— 

• 

^ — / — ' 

^ — , 

V — 

_J  

 ^  

— ^ 

h-^ — y  'I  ^  r  g  1 

1  i  -i! 

— ^- 

1 — H— 

lo 


is,  when    he    Em  -  bra     -     ces  his 


bride  !  . 


Em  -  bra    -    ces  his 


l>    ^    ^  — b- 


-1  -1  y  1  -n^  ^ 


^  ^  I 
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8o 


1 

f — * 

f  i  

^  ^  t 

K  -1  -1  ^  -1^-^-^^- 

r-#8  fi^  -"f-  -p. 

— l— ^  — 

/. — — 1 

— 

L^-  1<!__  i 

1—  il*  »^  1 

 L 

-f-      i^"  ^ 

^  ^  ^  ^  ^  >  -1^- 

rS"  ^  1 

■  -1  -1  J  -1   J  >i  -1- 

^  =^ 

r^i^  ^  , 

'  ^  d  ' 

-J-        s  S 

;  -1  -1  i  -1  -1 

,  r  -  *  * 

P  ^  ^  P 

1^ .  ^  -1  -1 -1  - 

1 

ft 


r  L  i 


H  -t 


^  J   *   ^  ^ 


^  ^  ^  /  -1  ^ 


^11       1  ^  I-  y  -1  -1  I     I  I     ly  - 


4^ 


*    M   r    V  "1  1  1^  1  M  S  ^4-^ 


± 


r  r  r  r  I  s^'i  ^  g^- 


#  r  * 


 ti- 


^  ^     ^  1  ^ 


1/  y 


7  / 


#  . — 1 

.  ,  »  f  *  f  1 

*  r  r  1  1  ! 

— r  r  r  r ! 

 r 

r-     f  f 

■n  '  

-It-  : 

— ^ — ^ — 

it         -r  ^  r 

'-11  '1-1 

^  i<*  1^  

✓  1  1  M  ^ 

^11^11 1*11 

1/  ^ 

8r 


Q  ,  b  ,  N  

J  .^^^ — ^Jsd — 

if-  f-ir1^ — 

— ^  L^^'  — ^  ^ 

if-  f-ir-g-  r 

•"^ir'i         ^  C  ^  ^  £ 

,  t  t 

 5-S...J  !^_-|_ 

'0-        -a-  ~m—»- 

?  "1       1  L_!  

1 

S^xrfif-  -L^r-c-,,|f•  gfll^if-  -gtf£j^ 


i 


y      /  / 


;c  ^ 


5^      i  ^ 


^  ^  K  ^1  ^ 


v],  p  ^  p  1  ^ 


i^ji  f  et^ff — 1 — ^ — 

>  -1  -1  = 

ir^^  ~  -1-1^-1-1^1-1 

-            ¥           ^             ^         ^  |: 

— r  -1  -1  >  -1  -1 — /-1-1—  p-1-1^1-1^-1-1 

f      T  1 

1/       M       M       r.       M      '^W  1 

>  M 

1  1 

»■     1     1    '  II 

-i-ir   -ir   -i~i^-i-ir   -i  r=^ 


{o>):.h   f-;  M 

^—i  

-1  -1  r  -1  r  -1 

£ftd  of  Act  /, 
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ACT  II. 


No.  1. 


Andante  moderato. 


DUET— Robin  &  Adam. 


Piano.' 


dim. 
Ped. 


H  •     — *i  *i- 


3-3— i= 


 ^ 


Ped. 


SI 


-a* — 


Ped. 


Ped. 


r    1  =F=^  r 


r 


83 


if- 

^1  !     *  ^  * 


'  '       :    r  rig 


6V 


^  1  ^  1^ 


-3 


Robin. 


-ff — 


I     once     was  as    meek     as    a      new  -  born  lamb,     I'm    now        Sir  Mur    -    ga  -  troyd—     ha  !  ha  !  With 


I 


t  1  ^  I  r  ^  .  g  ^  1 


great  -  er  pre  -  cis  -  ion,  (With  -  out     the    e  -  li  -  sion)  Sir  Ruth  -  van   Mur  -  ga  -  troyd —  ha  !  ha  ! 


Adam.^, 


And     I,    who  was  once  his 


^      ^  I 


mf  - 


-1      -1  I   f  ^ 


L/       ^  >• 


val- ley  -  de-sham.    As    stew-ard  I'm  now     em-ploy'd—    ha  !  ha  !      The  dick  -  ens  may  take  him — I'll     ne  -  ver  for- sake  him  !  As 


^  1  r  ^ 


y  ^  ^  r 


84 


p>    -' — 1 

1  ^  f  l<T- 

1  ^        ^   ^  fvl 

1  !      >  ^ 

How  dread- ful  when  an      in  -  nocent  heart  Be-comes,  per -force,  a  bad  young  Bart. ,  And 


steward  I'm  now  employed — ha!  ha!    How  dread -ful  when   an      in  -  nocent  heart  Be-comes,  per -force,  a  bad  young  Bart. ,  Ant 


^  ^  r 


i 


^2= 


still     more  hard     on      old       A  -  dam     His     for  -  mer    faith  •  ful       val  -  ley  -  de  -  sham,     His      for  -  mer     faith  -  ful 


— 15 


-b» — ^- 


still     more  hard     on       old       A  -  dam     His     for  -  mer  faith  -  ful       val  ■  ley  -  de  -  sham,    His      for  -  mer     faith  -  ful 


1*1  


val 


ley  -  de  -  sham,      His  val  -ley  -  de  ■  sham, 


His  val  -  ley  -  de  -  shatii,  de 


sham  ! 


val      ■     Icy  -  de  -  sham. 


His    val -ley  -  de-sham,    His    val  -  ley -de-sham.      His    val -ley,\i\%  val -ley  -  de  -  sham  I 


85 


No.  2. 


DUET  &  CHORUS-Rose  &  Richard. 


Allegro  giojoso. 


g  »  a 


Piano. 


i 


Richard. 


J-  t 


P     ^  P 


 ^ 


Hap  -  pi  -  ly      cou  -  pled   are       we.         You  see- 


I      am     a       jol  -  ly    Jack     Tar,         My     star,  And 


«7  3^  IS^  ^ 


r.  1  ^  =?  1  r 


1^ 


you    are    the      fair  -  est,    The     rich  -  est    and     rar  -  est     Of       in   -  no  -  cent      las  -  ses    you      are,  By      far — . 


86 


— ^ — p  1 

1  s  \  :  1 

— • — 

— ^ — ^1 — p— 

— «  6?- 

-   hi  ' 

— ^  '  

 P  

 ^- 

— /- 

in  -  no 

■  cent  las  -  ses  you 

are  ! 

Fanned  by 

a 

fa  -  vour  -  ing 

you       shall   creep    un    -    der     my         lee, —  . 


My  wee 


For  you 


87 


i 


Chorus. 
/ 


bright       lit  -  tie,  tight        lit  -  tie,    Slight       lit  -  tie,  light        lit  -  tie.    Trim        lit  -  tie,  prim        lit  -  tie      craft  !  For  she 


 m—.  k^-Ti  -m—.  — 

— *  ^ — f- — p— 

V  

1            ^    \  V 

*  • — tl*~* — — ^  ^ 

~  1 

such  a  smart  lit  -  tie  craft — 
4^ 


Such 


neat         lit  -  tie,  sweet        lit  -  tie  craft. 


Such 


3^ 


Rose. 


bright     lit-tle,  tight 


lit-tle,  Slight     lit  -  tie,  light     lit-tle,  Trim      lit-tle,  prim     little  craft! 


My 


88 


— «  . 

S  

^ — 

N — V- 

— 

— 

s  > 

— ^ — ? 

•  * 

-J  ^ 

^ — 

1  0  u 

hopes  will    be    blight  -  ed,     I         fear,      My    dear ;  In      a       month  you'll  be      go  -  ing     to         sea,      Quite  free.  And 


^3 


-0-  -Tt 


-"1 — ^- 


^1 — ^ 


-^s — ^- 


r  >  I    1  g 


all     of    my  wish  -  es    You'll    throw  to     the    fish  -  es     As      though  they  were   ne  -  vet     to         be ;         Poor     me  ! 


 C  ;n  £  C  r^i  ' 

«  1 

— Jf  ^.  ^  ^  \  

— r  =1 — r 

r  1 

1  « 

^  -1  r 

f — F  ?  ^ 


^^^^ 


As     though  they    were      ne  -  ver      to  be, 


And        I     shall   be       left  all 


M  ,  «  


■^r  ^ 


^^^^^^ 


^  r  ^ 


lone         To     moan,       And      weep    at    your     cru  -  el     de    -    ceit.      Com  -  plete ;  While    you'll  be     as  -  sert  -  ing  Your 


— «- 


89 


5 


free  -dom    by     flirt  -  ing  With      ev  -  e   -  ry     wo  -  man  you     meet,       You  cheat- 


Ah, 


With 


It 


Fed. 


^1  "I 


^    |S   ^ — N 


ev     -     e  -  ry       wo    -    man  you         meet  ! 


Ah— 


3^ 


Though  I 


H  -1  <- 


:3= 


1^ 


1 


I  1 


am     such  a    smart     lit  -  tie      craft — 


Such 


neat       lit  -  tie,  sweet     lit  -  tie  craft. 


Such 


3^ 


F  1  1 


yCHORUS. 


g  ^  r 


1^ 


bright    lit  -  tie,  tight     lit -tie,      Slight    lit  -  tie,    light     lit  -  tie,      Trim     lit  -  tie,   prim     lit- tie,  craft! 


Though  she 
-J-  


I 


^  ^ 


-^1 — ^ 


>  n  n 


90 


i 


^  ^   h    ^  ^ 


>   ^  I    !  — 

is        such  a      smart       lit  -  tie  craft- 


P 


Such 


neat        lit  -  tie,    sweet       lit  -  tie       craft.  Such  a 


iff 


-1 


Ah  ! 


(i 


r  I  r  •    r  £ 


bright      lit -tie,     tight       lit  -  tie,  Slight      lit  -  tie,     light       lit  -  tie.    Trim       lit -tie,     prim       lit  -  tie  craft! 


Such 


"I  r 


^   -1  -1 


Ah  ! 


if  i  •  i  s 

\t  \  t  i  i  \t  i\ 
#  » — ^ — r  » — «— 1 

g;  = 

1 

bright    lit-tle,tight    lit- tie.  Slight   lit -tle,light    lit- tie.  Trim   lit-tle,  prim  lit-tle  craft! 

8,,.  .  ,  -^^i^^ 


^^^^^ 


1     K  =1«=q    k  M 


i 


"1  ^  ■!  "1 1 


Ped. 
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No.  3. 


SONG— Rose,  with  Chorus  of  Bridesmaids. 


i 


Atidaytte.  Rose. 


^  s  ^ 


 N      N  4^ 


r    r  ^ 


In       by  -  gone  days    I      had    thy    love —  Thou  hadst  my  heart. 


But     Fate,   all     hu  -  man  vows   a  - 


H  V 


S  Jt 


Piano.- 


-    bove,     Our    lives   did     part !  By     the      old     love  thou  hadst  for 


By      the      fond   heart  that  beat  for 


-1=2- 


Chorus 


Fed. 


92 


i 


J,  Robin. 

■ — ^    ^  ^  ' 

Take  her —  I 


yield  ! 


Chorus. 


3: 


Oh 


rap 


1 

ture  ! 


Allegro  vivace. 


— -I  F=^=r 


I 


mm     m     -i  * 


1  b 


 '  — ^   >     >^  ^—i^ 

way  to  the    par     -     son  we 


-ft.— IS- 


Say 


-r — ^ 

ci  -  tous      ve  -  ry 


m  m  r^- 

r.— r  ' 


That 


i 


u  q  g  ^ 


— I  r 


J    !  t- 


I  r 


^J— 1  !- 


s     s    \       \  .  ' 


fa 


Richard. 


J      ^  J 


Sing-ing 


— 

der-ry  !       For  she 


will  turn   two   in     -    to  one- 


hey, 


der 


ry  down 
-=1  ^. 


— ^b^r 


W  d        d  d 


J  r  r  r 


Rose. 


Richard. 


93 


Rose.  Richard.         RobE.  Both. 


f  Chorus. 


lie 


^  /  /    |g  1/ 

bright   lit- tie — Tight    lit- tie — Slight    lit- tie — Liglit  lit- tie — Trim    lit-lle,  slim     lit- tie  craft!      For    she    is     such  a  smart  lit -tie 


(i 


craft,         Such      a      neat      lit-  tie,  sweet    lit-  tie     craft—      Such      a     bright   lit-  tie,  tight     lit-tle,— Slight   lit-tle,  light     lit-  tie, 


^  ^ 


m 
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No.  4.      CHORUS  OF  ANCESTORS,  with  SOLOS-Robin  &  Sir  Roderic. 

Gra7!e  maestoso.  ^  ^  ^ 


1   ,=5:    ^■  -1 

v^-  

Nbn'  ;  ^  ^    ^  ^  ^  1 

r— ^  pa— 

95 


m 


tomed  place    .  . 


Steps 


to 


the 


world 


sat 


^    1  ^=B=± 


cus       -  tomed 


place 


Steps 


to 


the 


world  once 


>  N^^- 


 1- 


i 


m 


f 


^1^        IF  ^ 


1 


1^- 


V    ^1'/   11    V   111/  1*1 


I 


Tenors. 


JS  S  ^  fs. 


Bar-  o  -net  of  Ruddigore, 
Basses 


Last     of     our     ac  -  cur 


sed  line, 


Down  up  -  on    the    oaken  floor- 


Bar-o  -  net     of  Ruddigore, 


Last    of     our     ac  -  cur     -     sed  line, 


Down  up  -  on     the    oaken  floor- 


4-   p     »     ft     *  I  * 

I      '      '      I  j 


90 


la  5  : 


Down    up  -  on  those  knees        of        thine  ! 


Cow  -  ard, 


pol-  troon, 


j — -M    ^    H  *l 

-M-    m      S      m  d 


11  ii  :   ^  ^ 


Down   up  -  on  those   knees       of  thine 


^3 


sha  -  ker,  squeam-er, 


Cow  -  ard, 


pol  -  troon, 


sha  -  ker,  squeam-er, 


Block-head,        slug  -  gard, 


dul  -  lard,         dream  -  er, 


^  7- 

Shirk  -  er,  shuf  -  fler, 


crawl  -  er,  creep  -  er. 


Block-head,         slug  -  gard, 


dul  -  lard,        dream  -  er, 


Shirk  -  er,  shuf  -  fler. 


crawl  -  er,  creep  -  er. 


1fc 


98 


^  


are         And     stern     re  -  lent  -  less         brow,       Ap  -  pear  -  est,      who  knows  how 


a  tempo. 


=&!= 


Sir  Roderic. 


 ^ — P — *- 


— S-^^zgi=g  '  ^; 


/       y  ■ 


I      am   the       spec  -  tre      of  the  late   Sir  Rod  -  eric        Mur    -    ga  -  troyd,     Who        comes     to    warn  thee  that  thy 


jm    m  m.-^.-m — =  m  m.  m  'lv^. — =  5 — — «  — 5  ^  " vir 


p  f  f 


Robin. 


Sir  Roderic. 


/     y  / 


fate      Thou  canst  not   now  a  -  void. 


A  -  las,         poor  ghost ! 


The     pi   -   ty  you  Ex-press,  for 


S3 


^  ^  r 


m 


Chorus. 


3 


no  -  thing  goes  :  We  spec-tresare  a  jol  -  liercrew  Than  you, perhaps,suppose  !  We  spec-tres  are  a  jol-liercrewThanyou,  perhaps,suppose  ! 


r  ^ 


We  spec-tres  are  a  jol- liercrew  Than  you,  perhaps,suppose  ! 


Attacca. 


99 


No.  5. 


SONG— Sir  Roderic  &  Chorus. 


Piano. 


Ped. 


Sir  Roderic. 


When  the 
-0-    -a-    -p-  -f- 

— «  p  2  ^ —  « — 

— ^ — ^  — 

night  wind  howls                          in  the 

-•-           -0-  -m- 

1 — 0  w  ^  a  a  P  g  »  p 

p 

m^:  1   r  - 

— ^  P  f  

ir    r  r- 

s  s  


chira-  ney  cowls, 


and       the      bat  in     the  moon    -  light 


flies, 


And 


m  -0  S  w  , 

0- 

-0-  - 

 0  0  0  0  

% — 

*'  ^    ^  r- 

i — 

f  \  

I?  1 

 '  0  

 \  

r^^ — }  

-4f  r 

 \  

-o- 

4= 

0 

-0-  -0- 

-V  T 


ink  -  y    clouds,  like 

fu  -  neral  shrouds,  sail 

0    -    -    ver    the      mid     -  night 

•  ^  1    "1  p     j    ^  j*J1^-^ 
^  \^  ^  

■kSh        BnS^        fes^^  ^^Sk 

— f    ^  ^^^^ 

r    ^    iv        — =: 

^-T  r 


0 — 

0 — 0 — 0 — 0 — 0 — 1 

^      y=d     1=1      l=i  b=s 

^  i 

^frH  ^  1  P  

1 — b»  

— \  

1  I 

r-b"*  *  r 

 \  P  

lOO 


then  is     the    ghost's        high  noon, 


high 


noon, 


lOI 


grey  tomb-stones 


are  ijathered  the  bones 


that 


were  wo  -  men  and 


I02 

 ^  '—r—T 

42#  ft  m  \^ — \^  



men, 

And  a 

— ^  !  5 — 

way           they            go,                with  a 

L^*- 

 y  — t 

mop          and     a     mow,           to  the 

Ml, 

—a^jH-  ^  ^^F-  ■       F  '  -j'J-'-i  -  ■  ^ 

-^i  i  r 

17^     If     ip     tr     'p     ;r     ip     ir  1 

-^i  T 

"^t*  1  '  ^  ^  

-H  n  ^  P  

r^'?^^-^  ^  

^  P  \  F  ^- 

 ^  

re 

vol 

 ^  

that  ends  too 

— \  ^  

J  1  

soon,  For 

cock     -     crow           li  -  mils  our 

 ^  «  

J  

V 

.  f  

 ^  — 

•  

ho      -      li     -      day —  the 


dead  of     the  night's 


i 


high  noon  ! 

Chorus.  ^ 


The 


^  r 


Ila!  ha! 


ff 


 f- 


-\     V  V 


Ha  !  ha ! 


I03 


f  ^ 

r    r  1 

 —\t^  

la  -  dye  -  toast 

to  their 

church    -  yard 

beds  take 

flight, 

* 

With 

a 

io6 


No.  6. 

t 


CHORUS. 


Chorus.  Tenors,  f 

  Si     i  ^ 


He  yields ! 
Basses,  f 

r  1"^ 


He  yields  ! 


He        an  -  swers    to  our 


He  yields ! 


Allegro  con  fiioco. 


He  yields ! 


He        an  -  sweis   to  our 


r    ^  r 


J  i 


A    I  I 


Piano.. 


^^^^ 


PS 


i  L'  r  r !  r 


-o- 


-o- 


call ! 


We 


do  not  ask 
 J>  *- 


for  more. 


dl ! 

We  d 

D       not      ask           for  mo 

re.                 A        stur  -  dy       fel  -  low,             af      -     ter    aJl,  This 

"   5  ^ 

1  ~ 

s 


*5 


I  I 


-i^ — F- 


r  r 


I     I  I 


J     h  1  J 


A         stur  -  dy       fel  -  low,  af    -    ter    all,     This        la  -  test    Rud  -  di 


la  -  test     Rud  -  di      -     gore  ! 


I07 


igjt|  -            r  J  1 

1  r  ^  — F 

r  f  iir  bJ  J 


gore ! 


All  per    -    ish    in        un   -  heard     of    woe  Who    dare       our  wills     de  -    fy ; 


We 


All  per    -    ish    in        un  -  heard     of    woe  Who    dare       our  wills     de  -    fy ; 


— r 


want       your  par  -  don,        ere      we  go, 


For        hav  -  ing       a  -  go 


1-    .  ^  1 

lb*  .    ^  =q 

0  

H — 1 

-J — ^ 

— « — 

We        want     your  par  -  don,       ere    we       go.    For        hav  -  ing       a  -  go 


1  I     f  \  \ 


-f^ — I  r. 


r  r 


r    ^  r 


r 


^1  r 


nized  you  so 

iir  • 


So  par    -     -    don    us — 


So 


^3 


P  P- 


nized  you    so — 


So  par    -     ■    don  us- 


m 


^n^^'  J    J  ^  J  ^  ^  I  f^*ir¥^ 


i  I 


-J-  ! 


io8 


-F  F- 


par 


don     us —      Or  die  ! 


bo  par 


/  0 


don  us- 


So 


—\ — 
Or 


die  ! 


So  par      -      don    us —  So 


 L 


Regit.  Rohin. 

Icn'o. 


I      par  -don  you  ! 


I      par-don  you  ! 


-F  


par    -   don  us —  Or        die ! 


par    -   don  us—    Or        die ! 


pip 


VP 


^^^^ 


a  tempo. 


He 


par 


dons  us,      lie        par     -    dons  us,      He        par     -     dons  us —       Hur  -  rah ! 


a  tempo. 


He        par      -     dons  us,  He 


dons  us.      He        par     -     dons  us—       Hur  -  rah ! 


s 


I  lO 


No.  7. 


REGIT.  &  SONG-Robin. 


Allegro  rixoluto. 


Ms: 


A-way,    Re -morse!        Compunc-tion,  hence!  Go,  Mo-ral 


PlANO.^ 


i 


1  r 


J  i 


j  I    I  4 


i 


r     -1  > 


Force  1 


Go,     Pe  -  ni-tence  ! 


To  Vir  -  tue's   plea       A      long    fare  -  well — 


* 

i 

 1  

1 

1  1  1 

— ^ 

—  1    'o'  ' 

m-      >  r 

 k-f- 

 ^ —  1 

:    r  g- 

i 


#  * 


Pro  -pri     -     e    -    ty,      I     ring  your     knell  ! 


Come      guilt  -  ti  -  ness  of  deadliest  hue. 


.11 

ttm,  

\>r.  

 \ — 7^  

 '-h^—^ 

-w  

— \ — i^o  



Ped.   

 \ — ^  

 '  * 

1  &  

— ' —  ' 

Allegro  comodo. 


Come    desperate  deeds    of  der-ring  -  do ! 


Ped^T 


I 


^  ^  ^ 


1  ^  " 


1 1 1 


3;: 


1.  Hence -forth  all  the  crimes  that    I       find   in    the  7tmes       I've      pro-miscd  to    per  -  pe-trate 

2.  Ye      well  -  to  -  cfo     squi-res    who     live   in    the    shi-res,  Where    pet  -  ty    dis-  tinc-tions  are 

3.  Ye      sup  -  pie  M.  P.s',  M'ho  go     down  on  your  knees,      Your      pre-cious  i  -  den  -  ti  -  ty 


^  h  s  h  ^ 


N   N  N 


dai  -  ly. 
vi  -  tal, 
sink-ing, 


To  -  mor-row  I  start  with  a 
Who  found  Athen  -  K-ums  and 
And  vote  black  or  white  as  your 


pet  -  ri  -  fied  heart  On     a         re  -  gu  -  lar  course  of    Old    Bai  -  ley.  "fhere's 
lo  -  cal   mu  -  se-ums,  With    views  to     a      ba  -  ro  -  net's     ti  -  tie —  Ye 
lea-ders    in  -  dite,    (Which    saves  you  the  trou  -  ble    of    think  -ing).  For  your 


>  /  >  ^ 


con  -  fi-dence-tricking,bad  coin,pock-et-pick-ing,And  se-ve-ral  o-ther  dis  -  gra  -  ces— 
butchers  and  bak- ers  and  can  -  die-stick  makers  Who  sneer  at  all  things  that  are  trade  -  y — 
country's  good  fame,  her  re-pute  or  her    shame.  You   don't  care  the  snuff  of   a      can  -  die — 


There's   postage-stamp  prigging,  and 
Whose    mid-die  class  lives  are   era  - 
But  you're  paid  for  yourgame  when  you're 


W- 


^  1 


1  ^  g 


c  1  ^ 


1^- 


N  J  ^  r 


then,  thim-ble  rig-ging,  The  three-card  de  -  lu  -  sion  at  ra  -  ces  ! 
bar-rassed  by  wives  Who  long  to  pa  -  rade  as  "  My  La  -  dy," 
told  that  your  name  Will  be    graced  by  a      ba  -  ro  -  net's  han  -  die— 


Oh  ! 
Oh  ! 
Oh  ! 


a  Bar  -  on  -  et's  rank  is  ex 
al  -  low  me  to  of  -  fer  a 
al  -  low    me    to    give  yoti  a 


>   1  1 


-^1  ^- 


 ^~ 


4s= 


ceed-ing-  ly  nice.  But  the  ti-tlfc's  uncommonly  dear  at  the  price  ! 
word  of  ad-vice.  The  ti-tle's  uncommonly  dear  at  the  price  ! 
word  of  ad-vice — The       ti-tle's  uncommonly  dear    at  the  price  ! 
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No.  8.  DUET— Margaret  &  Sir  Despard. 

Andante  quasi  Allegro. 


I'lANO. 


^  1  r  ^ 


?.\'  r fir 


 s 


Sir  Desi'ard. 


-  1 

\~T  >>— ^ 

 Mi  

1  =  H- r   -1  r 

I 

once  was  a    ve  -  ry  a  - 

-1    1^  !  >i 

j  g  g  s 

-5--5-  V           -ar-3-  -ar 

1    '     '  g=g=rgiib 

 ^  r  -1  :i« — 1  r  ^  ■ 

-m- 

Margaret. 


Sir  Despard. 


S    s.  S 


ban  -  don'd  per- son —         Mak-ing   the  most      of       e    -   vil   chan-ces.  No  -  bo-dy  could    con -ceive      a    worse  un— 


S  I 


1  ^ 


—  ^ 


1  ^  ;  ^- 


^1 


f     -1  r 


1   r  -1 


"1  r  ^ 


Margaret. 


Sir  Despard. 


S  N 


E  -  ven  in    all      the      old         ro  -  man  -  ces. 


s 


I   blush  for  my      wild        ex  -  tra   -   va  -  gan-ces, 


1  ^  ^  ; 


dolce. 
1=— t- 


^  r  ^  ^- 


(18,311.) 


"3 


Margaret. 


But      be       so  kind      To     bear      in  mind,  We     were  the    vie  -  tims  of 


A-f—t 


7~ 


5| 


-^1 — ^ — ^ 


m 


cum-  Stan-  ces  ! 


Q     L   ^  A 


m 


M  M  M  I 


^  1  'J  — ^ 


3=t 


r- 


That        is     one     of     our    blame  -  less  dan  -  ces. 


 ^- 


^^^^^ 


7^ 


r  1 — 


— ^- 


Margaret.    2nd  Verse. 


Sir  Despard. 


i 


^ — ^  '  !  1  '  — 


I  was     once     an  ex  -  ceed  -  ing- ly      odd     young  la  -  dy —  Suf-fer  -  ing  much     from    spleen     and  va-pours. 


m 


^^^^ 


 IT 


Margaret. 


1 14 

Sir  Despard. 


iS    s    N  Ptr-^ 


Margaret. 


cler  -  gy-men  thought  my    con  -  duct   sha  -  dy —     She     did  -  n't  spend  much  upon      li    -  nen-drapers. 


It    cer  -  tain-ly 


S           1  Sy 

•1    M  P  !  U^- 

1  srn 

 1  > — m  m  m — 

 — zj:   — 

'  M: — *  ^ 

-9-     -9-  TT 

■  ^  1      a  i— 

 J — «  « — i 

-^-^  f  -1  -i— 

1  '  1  ^^T" 

"^^Vt — ^ — ^ 

 ^  P  ^ 

-p  ^ — p — ^ 

L_f  ]/.  1 



My    ways    were  strange  Be  -  yond     all  range- 


en  -    ter  -  tain'd    the  ga-pers. 
k—  ^  =  ^ 


m 


IE 


r  1 


dolce. 


1 


\     i  I 


Sir  Despard. 


^it  


Par  -  a-graphs  got    in  -  to        all        the    pa  -  pers. 


5^ 


^    ^  r 


i3z 


We      on     -     ly      cut       re   -  spect  -   a  -  ble     ca  -  pers. 


^  s 


"li^  #- 


m   Ti    „  it  1 1  , f 
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3rd  Verse.  Sir  Despard. 


Margaret. 


5 — d  * — 


is: 


my   wild    proceedings.    My  taste  for    a  wand-'ring    life     is  wan-ing. 


I've    gi  -  van  up  all 


\ 


a — #- 


— — «  «- 

-0- 


-•I — #1- 


1  r  ^- 


Sir  Despard. 


Margaret. 


Sir  Despard. 


Now   I'm  a    dab       at     pen    -  ny  read-ings.    They  are     not  re-mark   -  a  -  bly     en   -   ter  -  tain  -  ing. 


1  r  1 


A    mo  -  der-  ate 


Margaret.     ^  Sir  Despard 


 ^ 


du  -  ties  are  dull,  but  I'm     not       complaining  ! 


^^^^  


^    ^  V 


J     !  ^ 


3^ 


s  N  ^  J 


-* — « — 0 — 


This  sort  of  thing  takes  a    deal     of  train-ing ! 


1  r 


^  ^  r 


1 16 


No.  9.  TRIO—Wargaret,  Robin,  &  Sir  Despard. 

A  llegro  vivace. 


Piano, 


Robin. 


■   a  :2  m  *  M  U  - — 


make  him  an     o  -  ra -tion,  I  shall   tell  him  I've  re  -  co-vered my  for  -  got- ten  mor- al  sen-ses,  And    I    don'tcaretwo-pencehalfpenny  for 


.  — ]— j — r — ^ 


3 


— ■  1  ■  i  1  F 

•  •    m    •  HJ 


r   P  P 


1 — V  \  ^  \  ^ — 

— s  i*^  ^  p  •  ^  »  — N 

a  -  ny  con  -se-quences.  Now  I 

^\                   '  ' 

do  not  want  to  per-  ish    by  the 

'  >  %  ✓  * 

;word  or    by  the  dag-ger.  But  a 

mar-tyr  may  in-dulge  a     lit  -  tie 

1 

^  -;-j-^4i-^'=^ 

^Mi^-^  f  *  *  

\         d    *  4*    *  i — 1 

^       :^       ^  ^ 

•    •    F    F  1 

 1         -1              1  1 

— ^  ^  1* — * — K — sn 

m 

1  

— k — k — ^ — ^  .  ,  

 V  N  N  ^  ^4(.  ^  ^ 

par-don-  a  -  ble  swagger,  And  a 

d    J    /   V    ,    g    /  \> 

word  or  two  of  cora-pli-ment  my 

!  1 

 ps  ^!>_^^  N,  «  «— 

#     «  -0- 

van  -  i  -  ty  would  flat-ter,  But  Fve 

1  T 

got  to  die   to  -  mor-row,  so  it 

^  r  r  r  F  1  -i 

*^  f  If  f 

»  1 

^  *m  *  

^^rn  J  g  ^        ^  ^- 

r%«-  *P  r 

r  ^  ^  T  r 

I  1 

H  ^  h 
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Margaret. 


#  0 


So    it     real  -  ly  does-n't  mat-ter,  mat-ter,   mat-ter,  mat-ter,  mat-  ter — So  it 


Robin. 


real-  ly  does-n't  mat-  ter  ! 
Sir  Despard. 


\^    m    *  \  *    f    m    S    m    m    ^        I  -/    \/    \^         \/    S  4^ 


— ^ 

So  it    real  -  ly  does-n't    mat-ter,  mat-ter,   mat-ter,  mat-ter,  mat-ter — So   it    real  -  ly  does-n't  mat-ter,  mat-ter, 


I* 


-P> — 1^ 


-0 — * 


real-  ly  does-n't  mat-  ter 


So    it     real-ly  does-n't  mat-ter,  mat-ter. 


^^^^^ 


So    it    real  -ly  does-n't  mat-  ter  ! 


So    it     real-  ly  does-n't    mat-ter,  mat-ter. 


a — 


JS  J.    JS  JS^ 


mat-ter,  mat-ter,  mat-  ter- 


So    it      real-ly  does-  n't  mat-ter  !  So  it      real  -  ly  does-n't  mat-ter,  mat-ter, 


H  h 


I   r- 


2nd  Verse. 


^-  / 


mat-ter,  mat-ter,  mat-ter  ! 

P 


dim. 


If        I  were  not  a 

PV 


lit  -  tie  mad  and 


-0-  -»-    -0-  -m-  -m-  -0-  -0-  -0-  -m-  -m-  -0-  -0-  -m-  -0-  -m-      -0-  -0-        -0-  -»- 

mat-ter,  mat-ter,  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter,  raat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,      mat-ter,  mat-ter,  mat-ter,  mat-ter, 


>■  ^ 


J — 0  '  S — 0dd0d00^0000JS0    0^^  4    S    d    0     d    S    d  0 


mat-ter,  mat-ter,  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,     'mat-ter,  mat-ter,  mat-ter,  mat-ter, 


P^^J^i    'i    i    i    i    'i    i    i  j 

^         sfz  pp  dim. 


VP 


§1e 


ii8 


gen  -  e  -  ral  -  ly    sil  -  ly     1  should  give  you  my  ad-vice  up  -  on  the    sub  ject,  wil  -  ly   nil-ly;  I  should  show  you  in    a  moment  how  to 


S  s- 

mat-ter  ! 


mat-ter  ! 


^  \  sl  -V  s  >  -u  V  ^     ^l  rv  s  ^  rv  rv  ^     ^l  ^  l^i* " 


grap-ple  with  the  question,  And  you'd  real- ly   be    as  -  lonished  at  the  force  of    my  sug-ges-tion.  On  the    sub  ject    I  shall  write  you  a  most 


 i  ' — m- 


—I — 


^^^^^ 


■  fv 


s  S 


^  /  f 


val  -  u  -  a  -  ble  let -ter,  Full  of     ex  -  eel -lent  sug-ges-tions  WhenI  feel    a    lit  -  tie  bet -ter,  But  at      pre -sent  I'm  a -fraid  I     am  as 


L-f?  

1 — » — * 

 •  ^  *  i- 

 #— 

#  f  r 

— 

.  J 

 r 


\   S  N 


mad  as    a  -  ny  hat-  ter,  So  I'll    keep  'em  to  my  -self,  for  my    o  -  pin-  ion  does-n't  mat-ter  ! 


Her  o 


>  V      \  V  d  0z 


Her  o  -  pin- ion  does-n't  mat- ter,  mat-ter, 


Z3t=3t 


Her  o    -   pin-ion  doesn't  mat-ter, 


m 


-J:  ^  -3:  -St 


pin-  ion  does-n't  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter.  Her  o    -   pin-ion  does-n't  mat-ter  ! 


^  ^  ^  ^_^  ^  ^ 


d    m    m  nt- 


mat-ter,  mat-ter,  mat-ter,  Her  o   -  pin-ion  does-n't  mat-ter,  mat-ter,     mat-ter,  mat-ter,  mat-ter  ! 


Her  o  - 


^  1^  '      '    -'^^  k  IT  _J>  h  ^    _^  ^  4^ 

-i^        -i-  -5^ 


My    o  -  pin- ion  does-n't  mat-ter,  mat-ter,    mat- ter,mat-ter,  mat-ter,  mat-ter,    mat- ter,  mat-ter, mat- ter,  mat-ter, 


-I — « — * 


I- 


\  |V- fs- 


Her  o 


-*- 

pin- ion  does-n  t  mat-ter,  mat-ter,    mat-  ter,  mat-ter,  mat-ter,  mat-ter,    mat-  ter,  mat-ter,  mat-  ter,  mat-ter. 


£1 


-   pin- ion  does-n't  mat- ter, Her  o  -   pin- ion  does-n't  mat-ter,  mat-ter,    mat- ter,  mat-ter,  mat-ter  ! 


 N 


'  h 


3rd  Verse. 


>  ^  T    _^  _^  i-^^ 


\  \  \  \  \ 


mat-ter,  mat-ter,  mat-ter,  mat-ter,     mat-ter,  mat-ter,  mat-ter,  mat-ter,    mat-ter  ! 


mat-ter,  mat-ter,  mat-ter,  mat-ter,     mat  ter,  mat-ter,  mat-ter,  mat-ter,  mat-ter! 


4  d 


-d—»- 


If       I   had  been  so  luck-y     as    to    have  a  stead-y  brother  Who  could  talk  to  me  as   we  are  talk-ing 


Si 


-t  -f- 


120 


>  ^ 


 — 

now  to  one  an  -  o -ther,Whocould  give  me  good  ad- vicewhenhe  dis  -  cov-ered  I   was  er-ring,(  Which  is  just  the  ve  -  ry    fa -vourwhichon 


3^ 


0    '  S 


-#     J  J  #  *  J  hJ 


1^ 


« —  0 


^ — ^ 


-»  »- 


-r  r.-  ^  f- 


you    I    am  con -fer-ring).My  ex   -   is-tencewouldhavemndeara- ther     in  -  ter -est -ing     i-dyll,  And  I    mighthavelivedanddied  a    ve  -  ry 


r  r— ^ 


-r — r 


de-cent  in  -  di  -  widdle.  This  par  -  tic  -  u  -  lar  -  ly    ra  -  pid,  un  -  in   -  tel  -  li  -  gi  -  ble  pat  -  ter  Is  -  n't     gen  -  er  -  al  -  ly  heard, and  if  it 


1 

 —  1  U^J  ^ 

— ■%  ^  s^a  «  

-0-        •  -0- 

^  \  \  

Yr — ^    \\f  -f 

j  ^  *  I J  ff*  *  - 

 »*  

U  •  \  u 

— t  1  0  0  

[  —  -K — V 

1  ^ 

m      -  ^ 

0  0 

0        1        :  -     IV     |>  ' 

If  it 

1  '      ^      W|J  «^ 

is     it  does-n't  mat-ter, 

mat-ter. 

mat-ter,  mat-ter,  mat-ter.  If  it 

— Nn 

— N-^r  



r  J- 

^  ^  \  \  s 

0 

0 

0    J  - 

..                I                  ..                 V           ^  J. 

0  0 

iN      >      >      N      IN  V 

— i» — — n,.  n  J — IS— Ni- 

If 

it 

is 

it  does-n't  mat-ter,  mat-ter, 

mat-ter,  mat-ter,  mat-ter, 

If  it 

is    it  does-n't  mat-ter,  mat-ter, 

k  J-r  

is    it  d 

Des-n't  mat-ter  ! 

* 



#  # 

#'         r       1         1         ;  I 

0  0 

'     J_,_  1       i  a  r  J     ^  ^ 

0       ^         :    iL  :  ^ 

C  ^,  

"      0   ^^0  " 

-0- 

-  •  ^#  - 

1 — ^5 — 

1  •    ■    T   T  H 

m 


f 


#  S 


=^   S  M- 


y  ^ 


J- ^'  J- 


s '  s  ^  I 


is     it  does-n't  mat-ter  !  This  par-  tic  -  u  -  lar  -  ly    rap-  id,  un  -  in  -  tel  -  li  -  gi  -  ble  pat  -ter    Is  -  n't    gen  -  er  -  al  -  ly  heard,  and  if  it 


4rf 


mat-ter,  mat-ter,  mat-ter!  This  par  -  tic  -  u  -  lar  -  ly    rap  -  id,  un  -  in  -  tel  -  li  -  gi  -  ble  pal  -ter   Is  -  n't    gen  -  er  -  al  -  ly  heard,  and  if  it 

-   -  ^  r  fr  1^  ^  ^  ,  . — ^  m  p 


m  # 


1/  > 


This  par  -  tic  -  u  -  lar  -  ly  rap  -  id,  un  -  in  -  tel  -  li  -  gi  -  ble  pat  -  ter  Is  -  n't    gen  -  er  -  al  -  ly  heard,  and  if  it 


^    9  S 


I  I 


g  I  m 


-d — *- 


s  s  s 


;s  ^  1^  ^ 


Jt3 


is    it  does-n't  mat-ter.  This  par  -  tic  -  u  -  lar-ly    ra  -  pid,  un  -  in   -  tel  -  li  -  gi  -  ble  pat -ter   Is  -  n't     gen-e  -  ral  -  ly  heard,  and  if  it 


**  ■  ^  -hi. 


-f> — & — « — s- 


is     it  does-n't  mat-ter,  This  par  -  tic  -     -  lar  -  ly    ra  -  pid,  un  -  in   -  tel  -  li  -  gi  -  ble  pat  ter   Is  -  n't     gen  -  e  -  ral  -  ly  heard,  and  if  it 


X  t  T 


•y  V  V 


P   9  P 


is     it  does-n't  mat-ter.  This  par  ■  tic  -  u  -  lar-ly    ra-pid,  un-in   -  tel  -li-gi-ble  pat -ter    Is  -  n't     gen-e  -  ral -ly  heard,  and  if  it 

-s  -f-  -f-  .  -r-  -r  r  r      »  p  » 


*  f  f — p 


is     it  does-n't  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter,mat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,  mat-ter  ! 


-V — >  y  >' 


is     it  does-n't  mat-ter,  mat-ter,    mat-ter,  mat  ter,  mat-ter, mat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,  mat-ter  ! 

-J-  ^-  '  '    •     \j  ni  hr  ha  hj  ha  ha  ha.,  i     1.1  '  '—  '  '  ■  '  ■ — '  


V  '■/  \  y  V  V  V  'y  'y  '/  '-'/^ 


V  V  V  y  V  y  '/=ig 


\f  V  y  y 


is    it  does-n't  mat-ter,  mat-ter,   mat-ter,  mat-ter,  mat-ter,  mat-ter,    mat-ter,  mat-ter,  mat-ter,  mat-ter,  mat-ter  ! 
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No.  9a. 


MELODRAME. 


(During  dialogue. ) 
Allegro. 


32= 


Piano. 


— ■!  ^  r 


Agitato. 

hf  #  :  .    1    1    1    i    1    i  1 

-0- 

NjJ  J  J  J  J  J 1 

»  «  0  0  ] 

'  ^  *  -1  r= 

A-~  1— J  

'  *  ^  ~ii 

'  ^       -  - 

'   -  ■  

I  ! 


^ — ^  ^ 


-«  ^u«_^ 


Coda.  //vw;. 


1*^ 


^Gh-  -G>- 


— - 


r   f  -1  r 


p — ^  

\        N       N  N 

■^^\f — p  1 

«  m 

'  ^  ' 

*i  ^  r — *i  1  r 

-•^  ^  ' 
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No.  10. 


SONG— Hannah  (with  Sir  Roderic). 


i 


Andante  Allegretto. 


Hannah. 


Andante  Allegretto. 


1.  There  grew  a    lit  -  tie  flow- er 'Neath  a 

2.  When  she     found  that  he  was  fic -kle,  Was  that 

3.  Said  she  "  Helovedme  ne  -  ver,  Didthat 


n 


-rir 


f 


 m  ^  g— 


Ped. 


Pad. 


Ped, 


 K  


=F^&=^  S 


^      1^  p= 


H-  -  -  -  ^ 

great    oak     tree:  When  the    tern- pest 'gan  to  low  -  er    Lit  -  tie  heed  -  ed  she:  No        need  had  she    to  cow 

great    oak     tree,     She  was     in     a    pret  -  ty  pic -kle,  As    she  well  might  be—  But  his    gal  -  lant-tries  were  mic - 

great     oak     tree,     But  I'm    nei  -  ther  rich  nor  clev  -  er,  And   so  why  should  he?  But  though  fate  our  for -tunes  se - 


•  er,  For  she 
kle,  For  death 
ver,  To  he 


^   I;  ^ 


 U 


—I  ^  


N  S  N 


-ri- 


dread-ed  not  its  power—  She  was  hap-  py  in  the  bow-er  Of  her  great  oak  tree  !  Sing  hey, 
followed  with  his  sic-kle.  And  her  tears  Ise-  gan  to  trie-  kle  For  her  great  oak  tree  !  Sing  hey, 
con-stant  I'll  en-deavour.  Aye,  for     e  -  ver  and  for    e  -  ver,  To  my   great      oak    tree!    Sing  hey, 


Lack-  a  -  day 
Lack-  a  -  day 
Lack-  a    -  day 


j  ^  ^  w 


-4r 


Sing      hey,    Lack-a-  day  !    Let  the    tears     fall       free       For  the    pret  -  ty    lit  -  tie  flower      and  the 


I 


i  24 


Lack  -  a    -    day  !  . 


great       oak       tree  !      Sing  hey. 


Sing  hey, 


Lack  -  a  - 


Sing  hey, 


Lack -a  -  day  ! 


Sing  hey, 


-i   I  1^  FN  f.c  <r  V- 

 — * — * — lit — • —  — 


day 


Sing       hey.    Lack -a  -  day  !    Let  the     tears     fall      free      For  the     pret- ty    lit  -  tie    flow  -  er    and  the 


Lack- a  -  day  ! 


Hey,    lack-  a  -  day  !     Let  the     tears     fall     free      For  the     pret-  ty    lit  -  tie    flow  -  er    and  the 

I 


±=: 


^^^^^^  j:  i 
— 1  « — nm — •  


7 — ^ 

'  p 


f 


dim. 


^ — 


U/  (St"  2«i/  times. 


yd  time. 


IMS! 




2.  When  she       tree  !' 

3.  Said 


great 


oak      tree  ! 


Sing  hey, 


Lack-  a 


great  oak  tree 


tree  ! 


Sing  hey, 


 !=- 


dim. 


ritcn. 
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1  i  '  g=1 
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1  
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 ^  l-j  

 =  • 

day 


Hey, 


lack  -a  -  day,  Lack  -  a  -  day,  lack  -   a  -  day 


Lack  -a  -  day  ! 


Hey,  lack  -a  -  day.         Lack  -  a  -  day,  lack  -  a  -  day  1 
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No.  11.  FINALE-ACT  II. 


Allegro  con  brio, 

m    Urn    7T    i       .       i  i 

i     :    -   1     1     r    ;  L 

 i  e  

^^^^ 

1  Uu-r  !  L 

1  r  ^  r  ^ 

i 


1st  Verse.  Rose. 


± 


S   P     f  f- 


V     1/  /" 


When    a    man  has  been    a    naugh  -  ty     Ba  -  ro  -  net, 

2nd  Verse.  Richard. 
fs  N- 


And    ex  -  pres  -  ses  deep    re  -  pen  -  tance  and      re  -  gret, 


I  I 


If    you    ask    me    why     I      do    not   pipe    my     eye,  Like  an    hon  -  est    Bri  -  tish    sai  -  lor,     I        re  -  ply, 


t 

— ^r— r  *  ' 

— 1  

 1  ^ 

-J  < 

\  \  \  «  *  *  a 

»  0  i  1  1  i  F — 

1 

1 

A  

— - — ^ — ! — 1  !  \ — 

 e 

 «  — 

 *  h  \  1  \  

 m  »  '  

m 


f  I  I 


S  m 


>    ^    S  \=J^ 


You  should  help  him,    if  you're  a  -  ble,  Like  the  mou-sie    in    the    fa  -  ble,  That's  the  teach-ing    of   my  Book  of     E   -  ti  -  quette. 


— N- 


S  N 


S  N 


#  # 


Thatwith    Zo  -  rah  for  my  mis  -  sis,  There'll  be  bread  and  cheese  and  kis  -  ses,  Whichis   just  the  sort    of    ra-tion     I      en  -  jye 


^  1 


T  \  T  i  T  \  r 


1*  r  ^ 


i  1*' 
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m 


f  Chorus,    ist  Verse, 


P  1st  Verse.  Robin. 


-r- 


^  '  i  1  i7  #  »  r 

That's  the  teach  -  ing     in    her  Book  of       E    -    ti   -  quette.  Hav  -ing  been    a  wick  -  ed   Ba  -  ro   -  net       a  week, 


2nd  Verse. 
/  .f-    ^-  ^ 


2nd  Verse.    Margaret  &  Sir  Despard. 

N  >  ^  -1 


r  r 


N     N  N 


d     d  m- 


Which  is     just    the    sort    of     ra  -  tion      you       en   -  jye  !  Prompt-ed    by     a  keen   de  -  si  •  re 

^-  ^   ^  ^ 


 pH- 

e   -  voke, 


to 


»  »  


^^^^ 

XT  9 


-d  d- 


N  ^ 


1/  > 


r  r  ✓ 

-i'' — >>  


Once  a- gain  a   mod-estlive-  li  -  hood       I      seek,  Ag  -  ri  -  cul  -  tu  -  ral    em- ploy-ment  Is     to    me     a    keen  en  -  joy- ment, 


m 


-IN  ?V- 


-» — mz 


-i        I  r 


d  d 


d  d 


'  d  d— 

All  the  bles- sed  calm  of  mat-ri  -  mo  -  ny's  yoke. 


 "  y —  

We  shall  tod  -  die    otf    to  -  mor-row,  From  this  scene  of    sin  and   sor-  row, 


i 


d  d 


I  I 


-*  d- 


For  I'm  nat  -  u  -  ral  -  ly    dif  -  fi  -  dent     and     meek  !  For  he's  nat  -  u  -  ral  -  ly    dif  -  fi  -  dent      and     meek ! 


For    to    set  -  tie     in  the  town  of     Ba  -  sing  -  stoke  ! 


'  r  r    '  i 


For  he's   nat  -  u  -  ral  -  ly     dif  -  fi  -  dent     and     meek ! 


f 


-0-  -m- 
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2?id  time. 

All  the  Principals  with  Chorus. 


V  ^  V 


Promp-ted  by  a  keen  de  -  si  -  re 
/ 


1/    5?    ^  5? 

All    the  bias-  sed  calm  of  mat  -  ri    -    mon    -  y's  yoke, 


to 


e  -  voke, 


^  p  ✓  /  ^  i>      1/  y  -v^-i- 


Promp-ted  by     a    keen  de  -  si  -  re       to        e  -  voke,  All    the  bles-  sed  calm  of  mat  -  ri    -    mon   -  y's  yoke, 

t  t  t  tr     ^-      ^       .  ^   ,   ^  t  t  ^ 


y  V  V 


-1/ — 'y- 


> — \^ 


They  will  tod-dle  off    to-mor-row  From  this  scene  of  sin  and  sor-row,  For  to   set -tie    in  the  town  of 


— 0 — «- 


— m—^ — ^ 


p  f  P  p 


r  r  r 


Bas  -  ing 
— !•  »— ■ 


stoke 


>'i>  g  ; ;  ;  ^  >     I       I.  >   ^  > 


y  y  y  ■ 


1/  ^i*— 1>»  k- 


They  will  tod-dle  off   to-mor-row  From  this  scene  of  sin  and  sor-row,  For  to  set -tie    in  the  town  of    Bas    -  ing  •  stoke 


M  M  M  f~pi~f 


f  f  ;  f%  i 


-» — f   ,  m  0 — o    I*  bg- 
■  IP    |j    I*  ~»  »~ 


I 


-^^ — ^ 


For  to   set  -  tie  in   the  town  of      Bas    -    ing   -  stoke  ! 


X  X  X  X- 


They  will  tod-  die  off  to  -  morrow, From  this  scene  of  sin  and  sor  -row, 


g  C  P  P  P  M^'  c  g  g 


ft 


y  y — y — y 


y  y 


For  to  set  -  tie  in  the  town  of  Bas 


ing  -  stoke!  They  will  tod- die  off  to  -  morrow,  From  this  scene  of  sin  and  sor-row, 

f  ■   ^  ^  1?«  ^  ^  _fea 
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Cents. 
40 
40 


At  Evensong'.    D&E  Caroline  Lowthian 

Be  Wise  in  Time.  D  A.  Cellier 

Soprano  Song  from  popular  comedy  opera  "  Dorothy." 

Bitter  Sweet.   D,  F  &  G  (on  popular  waltz)  G.  Lowtlimn  50 

Calvary.    (Sacred)  A,  C  &  D  Paid  Rodney  40 

do          Anthem  (Solo  and  Chorus)   50 

do          Voice  parts,  S.,  A.,  T.,  B  each  10 

Claude  Duval.    F  (Baritone)  J.  L.  Molloy  50 

Dream  Stars.   (Waltz  Song)F  .7.  L.  Molloy  50 

Fine  Feathers.    F  (Compass  E  to  F)  J.  E.  German  50 

"  A  pretty  soprano  ballad,  not  difficult  and  capable  of  good  eSect."  —Toronto  World. 

Golden  Threshold  (The).    (Soprano)  F.  N.  Lohr  40 

"  An  effective  sacred  song  for  soprano  or  tenor.    The  air  is  pleasing  and  the  re- 
frain stirring  and  attractive."— i/onfrmi  Gazette. 

Grandmother's  Sweetheart.   C  &  D  Michael  Watson  40 

"  A  very  pretty  song  indeed,  excellently  written." — The  Queen. 

In  the  Chimney  Comer.    C  (Contralto)  F.  H.  Cowen  40 

Jack  and  Jill.   F  &  G  L.  Diehl  40 

Jerusalem.    (Sacred)  F  (compass  C  to  E)  Henry  Parker  50 

Jessamy  Town.    Bflat  (compass  F  to  F)  J.  L.  Roeckel  40 

Leetle  Jan.    C  (Contralto)  J.  L.  Molloy  50 

Light  of  the  Land.   B  flat,  C  &  E  flat  C.  Pinsuti  40 

Little  Wonder  (The).    A,  C  &  D  Paid  Rodney  40 

Love,  I  will  Love  You  Ever.   C,  E  flat  &  F. .  .P.  Bucalossi  50 

On  the  melodies  of  "  My  Queen  "  Waltz. 

Love  is  a  Dream.   D,  E  flat  &  F  F.  H.  Cowen  50 

"  A  very  felicitous  setting  of  the  words,  and  characterized  by  elegance  and  charm 
of  sentiment." — Toronto  Mail. 

Love  Ties.   C,  E  flat  &  F  F.  P.  Tosti  40 

Love  will  Guide.  (Vocal  Waltz  from  "  Ind'uina." )F..E.Aiidran  50 

Many  a  Mile  Away.   G,  A,  B  flat  &  C  C.  Pinmti  40 


Cents. 

Never  Despair.   E  flat  (Baritone)  J.  L.  Molloy  50 

"  A  stirring  soldier's  song,  with  a  striking  air  and  pleasing  sentimei.t." — World. 

Old  Dreams.   F  &  G  A.  Cellier  40 

Ladies'  version  of  "  Queen  of  my  Heart." 
On  the  Rolling  Wave.   D&F  Godfrey  Marks  50 

"  A  gay,  rollicking  sailor's  song,  and  not  difiScult.  It  is  full  of  salt  sea  breezes." — 
Montreal  Star. 

Out  in  the  Morning  Early.    C  (Soprano). . Miss  M.  Lindsay  40 
"  A  very  pretty  and  attractive  old-fashioned  love  eong."— Modern  Society. 

Out  on  the  Deep.    A  (Bass  or  Baritone)  F.  N.  Lohr  50 

Punch  and  Judy.    E  flat,  F  &  G  A.  H.  Behrend  40 

Queen  of  my  Heart.   E  flat  &  F  A.  Cellier  40 

The  most  popular  song  from  the  new  comedy  opera  "  Dorothy." 

Star  of  Bethlehem  (The).    F  Stephen  Adams  50 

They  all  Love  Jack.    E  flat  &  F  Stephen  Adams  50 

"  This  song  won  instant  and  unanimous  favour.  The  words,  instinct  with  life  and 
jollity,  are  set  to  a  melody  that  marches  on  with  a  swinging  and  irresistible 
rhythm."— Daily  Telegragh. 

'Tis  Better  So.   G  &  C  (with  Violin  &  'cello  ob.). .  .M.  Watson  50 

Two  Marionettes.    G  &  B  flat  Edith  Cooke  40 

"  A  very  piquant  and  bright  little  song." — lUiistrated  London  News. 

Two  Spoons,  or  Quite  in  a  Casual  Way.    F  A.  J.  Caldicott  50 

Vanderdecken.    C  &  D  (Bass  or  Baritone) ....  Stephen  Adams  50 

What  Next  ?   C  &  E  flat  H.  Pontet  40 

By  the  composer  of  "  Tit  for  Tat." 
When  Logs  on  the  Ingle.    (Mill  Song  from  "  Indiana  ") 

^-          m  50 

Whispered  Vows.   A  flat  (Soprano)  Miltm'Welli  \  40 

Yellow  Roses.    C,  D  &  F  Michael  WatsL  40 

Your  Story  and  Mine.   F  &  A  flat          .tady  Arthur  Biu 

"A  tender  and  melodious  song,  with  a  pleasing  and  Effective  accompaniment." — 
Toronto  Globe.  ^ 

  r 


(Pocaf  ®uef0. 

S.  Soprano.      M.S.  Mezzo  Soprano.       T.  Tenor.      0.  Contralto.      B.  Baritone  or  Bass. 


Cents. 

Bitter  Sweet.    F  &  G  Caroline  Lowthian  50 

Children's  Home  (The)  F.  H.  Cowen  50 

Echoes  F.  L.  Moir  60 

m.s.b.  Estudiantina  P.  Lacome  60 

Flower  Gatherers  Stephen  Glover  50 

Friendship.    (Duet  in  canon)  Theo.  Marzials  40 

 Caroline  Lowthian  50 

 Milton  Wellings  50 


s.c. 
s.c. 

s.m  s. 


s.  m.  s. 
c.h. 


s.m.s.  Gates  of  the  West 
s.c.     Golden  Love  


Cents 


(Arranged  by  S.G.P.)..  J.  Ascher  40 

.  Alice  Mary  Smith  50 

  dr   ■ 

,  50 

 O.   S>Ul  I  (,  rJKT-^ 


S.c.  Life's  Dream  is  O'er 

s.t.  Maying  

c.b.  do.   

t.b.  Old  Brigade  (The). . 

m.s.c.  Reign  of  the  Roses  (The).    D  Caroline  Lowthian  50 

s.c.  do.  F   do.  50 

s.c.     Venetian  Boat  Song  J.  Blnmenthal  60 

s.b.  When  the  Wind  Blows  in  from  the  Sea.-ff.  Smart  60 


THE  ANGLO -CA^ADIAt{  JWQSIC  fUBLISJlERS'  ASSOCIATION  (Limited) 

38  CHURCH  STREET,  TORONTO.  / 


FULL  LIST  OF  PUBLICATIONS  MAILED  FREE  ON  APPLICATION.    Also  LIST  OF  jLlTOLPP 

EDITIONS  OF  CLASSICAL  AND  STANDARD  MUSIC.  \ 

\ 

\ 


OR, 

THE  WITCH'S  CURSE. 

WORDS  BY  MUSIC  I!V 

W.  S.  GILBERT.  ARTHUR  SULLIVAN. 


VOCAL  SCORE,  boards  $1  25 

paper   1  00 

LIBRETTO   0  75 


PIANO  SCORE  $0  75 

FANTASIA,  by  Winterbottom   0  60 


DANCE  MUSIC. 

Waltz.       Solo  $o  6o.    Duet  $o  75  j   Polka.    Solo  $0  50 

Lancers.    Solo    o  60.    Duet  o  75  I   Quadrille.     Solo   o  50 


THE  DyCIiCJ^IDO 

OR, 

THE  TOJVN  OF  TITIPU. 

WORDS  BY  MUSIC  i:V 

W.  S.  GILBERT.  ARTHUR  SULLIVAN. 


VOCAL  SCORE,  boards  $1  25 

paper   1  00 

LIBRETTO   0  25 


PIANO  SCORE  $0  75 

FANTASIA,  by  Kuhe   0  75 


Waltz....  $0  60  Lancers ....  $0  60  Polka..,.  $0  50  Quadrille.  ..  .$0  50 


I  ]Sr  ID  I -A^  IsT  ^ , 

WORDS  BY  MUSIC  BY 

H.  B.  FARNIE.  OPERA  COMIQUE.  AUDRAN. 

VOCAL  SCORE  $1  50 

Lancers  $0  60  Polka  $0  50  Waltz  $0  60 


doe-oth: 

WORDS  BY  NEW  COMEDY  OPERA.  music  by 

B.  C.  STEPHENSON.  ALFRED  CELLIER. 

VOCAL  SCORE  $1  25      PIANOFORTE  SCORE..  $0  75 

FANTASIA,  by  Winterbottom   0  75 

Waltz  $0  60  Lancers ....  $0  60  Polka....  $0  50  Quadrillle.  . .  .$0  50 


Tlje  yVnglo-Canadian  Music  fublisljers'  y^ssociation  (Linjited), 

38  CHURCH  STREET,  TORONTO,  ONT, 


